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KULTURNE I KREATIVNE
INDUSTRIE & BASTINA V

Medunarodna multidisciplinarna konferencija ,Kulturne i kreativne
industrije & bastina” u organizaciji Drustva za kulturni razvoj,Bauo” realizuje
se od 4. do 8. marta u Petrovcu na Moru kao susret razli¢itih umjetnosti,
nauka, disciplina, sektora i profesionalnih praksi koje povezuje interesova-
nje za savremeni pristup prirodnim i (poljo)privrednim resursima, nasljedu,
kulturnim i kreativnim industrijama.

Nakon promisljanja potencijala i izazova (2022) novih tehnologija
(2023), alii nasljeda hrane kao svojevrsnog resursa za kulturne i kreativne
industrije (2024), te teme agroculture koja se u svojoj biti oslonila na razu-
mijevanje kulture ili pak poljo-kulture u Sirem znacenju ove kovanice, kao
sustinske povezanosti ¢ovjeka i prirode, te danas sve snaznije potrebe za
njihovim (odnosno nasim) suzivotom (2025) — pred nama je peto izdanje
ove konferencije. Zamisljena je kao prostor dijaloga izmedu akademske
zajednice, institucija kulture, kreativaca, privrede i civilnog sektora, s na-
glaskom na odrzive modele upravljanja i interpretacije bastine.

Program je, kao i prethodnih godina, koncipiran u dva segmentga,
ovog puta trajuci ¢ak pet dana. Svecana ceremonija otvaranja, pracena fe-
stivalom domacih prehrambenih i poljoprivrednih proizvoda, bi¢e odrzana
na gumnu/amfiteatru JU Osnovne skole,Mirko Srzenti¢” cime se simbo-
licki povezuju teorijska razmatranja i lokalne Zivotne gastro-prakse. Radni
dio konferencije odvijace se u Hotelu,Monte Casa“ kroz panel-diskusije,
plenarna izlaganja, prezentacije, promocije publikacija i projekata. Osim
iz Crne Gore, okupice se ucesnici iz Srbije, Bosne i Hercegovine, Hrvatske,
Slovenije, Greke, Turske, Francuske i Sjedinjenih Americkih Drzava. Reali-
zaciju konferencije ponovo su podrzali Opstina Budva i Priviedna komora
Crne Gore, kao i brojne lokalne organizacije i institucije (u prvom redu JU
Osnovna skola,Mirko Srzenti¢”) a od ove godine pridruzili su nam se i JU
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Prirodnjacki muzej Crne Gore i Univerzitet Donja Gorica. Ovim je dodatno
ojacana institucionalna i akademska osnova inicijative koja uspjesno traje
vec pola decenije.

Perspektiva bastinara namece nam razmisljanje o simboli¢cnom zna-
¢enju petog jubileja, prema lokalnom vjerovanju: drvene godisnjice, odno-
sno one koja potvrduje rast i razvoj, stabilnost i ¢vrstinu, ukorijenjenost i
trajnost odnosa. Zajedno s ucesnicima konferencije, u pocetku iz regiona a
vremenom s nekoliko kontinenata i iz vise zemalja cijelog svijeta, rasli smo
i razvijali se dokazavsi i sebi samima da postoji potreba za okupljanjem,
razmjenom znanja i stvaranjem zajednice koja iz razli¢itih perspektiva
sagledava benefite i izazove koji proisticu iz sinergije kulturnih i kreativnih
industrija, s jedne, i zastite i o¢uvanja kulturne i prirodne bastine, s druge
strane. Ovogodisnjom temom ecoexperiencea, odnosno eko-iskustva za-
okruzujemo do sada otvorene teme i nastavljamo da ih razgranavamo u
skladu s nau¢nim, stru¢nim i drustvenim kontekstom danasnjice.

Prefiks ,eco”/,eko” porijeklom od grcke rijeci oikos, odnosno dom
ili okruZenje, u savremenom diskursu oznacava brigu o Zivotnoj sredini
i odgovoran odnos prema prirodnim resursima. Posebno u posljednje
dvije decenije ovaj prefiks postao je simbol ire drustvene promjene: sve
snaznijeg usmijerenja ka odrzivom razvoju, energetskoj tranziciji i borbi
protiv klimatskih promjena. Pojmovi poput,eko-gradnja“ ,eko-turizam” i
,eko-proizvod” ne oznacavaju samo izvedbene standarde, ve¢ i vrijednosni
stav — nastojanje da se ekonomski razvoj uskladi s o¢uvanjem prirode
i dugoro¢nom dobrobiti zajednice. Neodvojivo od ideje ,eko” ili pak u
potpunosti srodno njoj, jeste i savremeno razumijevanje kulturnog na-
slieda, odnosno bastine. Cak i etimoloski povezana sa rije¢ju basta, ona
oznacava posjed, zemlju i nasljede, odnosno prostor koji se njeguje i Cuva.
U savremenom kontekstu, kulturna bastina gotovo se ne moze razdvojiti
od prirodne - na Sta ukazuju i UNESCO liste zasti¢enih krajolika, ali i liste
nematerijalnog nasljeda koje Stite stare zanate, nacine koris¢enja resursai
tradicionalne prakse. Odgovornost zajednice prema dijeljenim resursima
u prostoru u kojem Zivi i djeluje u ovom kontekstu je klju¢na, pa tako i
sam pojam nasljeda sagledavamo kao proces, glagol, a ne imenicu. Pove-
zivanjem ekoloske svijesti i kulturnog nasljeda otvara se Sira perspektiva:
zastita zivotne sredine nije samo tehnicko nego je i kulturno, drustveno
i eticko pitanje.

Pojam,experience’, odnosno iskustvenog dozivljavanja, s druge stra-
ne, odgovara kako pomenutom pozivu zajednice na participativnost, ak-
tivno ucesce i konzumaciju, pa i doslovno isprobavanije, tako i afektivnom
zaokretu u humanistickim naukama i teznji za razumijevanjem tjelesnog i
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emotivnog odgovora na mjestima (0)secanja i u prostorima pamcenja, ali
i bastinskoj praksi posljednjih godina. Iskustveni dozivljaj ozna¢ava pomak
od klasi¢nog turistickog obilaska ili posmatranja predmeta u muzejima ka
osmisljenom dozivljaju u kojem posjetilac aktivno ucestvuje — kroz radioni-
Ce, interpretativne programe, susrete s lokalnom zajednicom ili konkretne
aktivnosti u prostoru, poput obilazaka seoskih domacinstava i njihovih
gazdinstava, kao na nasim konferencijama. Takvo iskustvo nerijetko po-
staje imerzivno, zasnovano na kombinovanju prostora, narativa i culnih
nadrazaja. Savremena tehnologija poput virtuelne i prosirene stvarnosti
ili video-igara, vidjecemo i tokom programa narednih dana, u ovakvoj
konstelaciji dobija veoma znacajnu ulogu. Najzad, ,experience” postaje
sveobuhvatan, multisenzorni i participativni proces koji mijenja nacin na
koji dozivljavamo prirodu, prostor, kulturu i zajednicu.

Spajajuci ovako promisljene odnose eko-svijesti i iskustva dozivljaja,
kovanica ecoexperience, motiv ovogodisnjeg skupa, ne predstavlja samo
tematski okvir ve¢ i poziv na drugaciji nacin misljenja i djelovanja. Ona po-
drazumijeva svjesno uranjanje u prostor i zajednicu, u prirodne i kulturne
pejzaze, u naslijedene prakse i aktuelne inovacije, s odgovornoscu koja
nadilazi deklarativnu brigu o odrzivosti. Ecoexperience nije puko konzumi-
ranje autenti¢nosti, ve¢ aktivno ucestvovanje u njenom oblikovanju — kroz
dijalog, razmjenu znanja, kriticko propitivanje i zajednicko stvaranje novih
modela razumijevanja bastine. U tom smislu, ovogodisnja tema otvara
prostor za integrisano sagledavanje ekologije kao kulture i kulture kao eko-
logije: kao sistema odnosa, vrijednosti i praksi koji oblikuju nas svakodnevni
Zivot. Ona nas poziva da bastinu dozivimo ne samo kao naslijedeni resurs
vec kao zivu materiju zajednice, kao proces koji zahtijeva stalnu brigu,
imaginaciju i angazman. Tokom narednih dana, kroz izlaganja, susrete,
razmjene misljenja, terenske posjete i neposredna iskustva, gradicemo
zajednicki prostor ucenja i inspiracije, svjesni da odrziva buduc¢nost ne
nastaje spontano, nego kroz promisljene, odgovorne i solidarne izbore.
Ecoexperience tako postaje i metod i cilj: nacin na koji mislimo, osje¢amo
i djelujemo u svijetu koji dijelimo.

Dr Milena Jokanovic
Dusan Medin, MA






CULTURAL AND CREATIVE
INDUSTRIES & HERITAGE V

The international multidisciplinary conference “Cultural and Creative
Industries & Heritage” organized by the Association for Cultural Develop-
ment “Bauo”is being held from March 4 to 8 in Petrovac na Moru as a mee-
ting point of different arts, sciences, disciplines, sectors, and professional
practices connected by a shared interest in contemporary approaches
to natural and (agri)cultural resources, heritage, and cultural and creative
industries.

Following reflections on potentials and challenges (2022) new tech-
nologies (2023) as well as food heritage as a specific resource for cultural
and creative industries (2024) and the theme of agroculture, which in its
essence relied on understanding culture—or rather agri-culture in the
broader meaning of this coinage—as the fundamental interconnected-
ness of humans and nature, and today’s increasingly urgent need for their
(that'is, our) coexistence (2025) we now arrive at the fifth edition of this
conference. It is conceived as a space for dialogue between academia,
cultural institutions, creative professionals, the economy, and the civil
sector, with an emphasis on sustainable models of heritage management
and interpretation.

As in previous years, the programme is structured in two segments,
this time lasting five days. The opening ceremony, accompanied by a
festival of local food and agricultural products, will be held at the gumno/
amphitheatre of the Public Institution Primary School “Mirko Srzenti¢” sym-
bolically connecting theoretical reflections with local everyday gastro-pra-
ctices. The working segment of the conference will take place at Hotel
“Monte Casa”through panel discussions, plenary lectures, presentations,
and promotions of publications and projects. In addition to participants
from Montenegro, attendees will be joining us from Serbia, Bosnia and

12



KULTURNE | KREATIVNE INDUSTRIJE & BASTINA: ECOEXPERIENCE: KNJIGA SAZETAKA

Herzegovina, Croatia, Slovenia, Greece, Turkey, France, and the United
States of America. The conference has once again been supported by the
Municipality of Budva and the Chamber of Economy of Montenegro, as
well as numerous local organizations and institutions (primarily the Public
Institution Primary School “Mirko Srzenti¢") and this year joined also by
the Public Institution Natural History Museum of Montenegro and the
University of Donja Gorica. This has further strengthened the institutio-
nal and academic foundation of an initiative that has been successfully
ongoing for half a decade.

From the perspective of heritage practitioners, the symbolic mea-
ning of this fifth anniversary invites reflection according to local belief:
the wooden anniversary, one that confirms growth and development,
stability and firmness, rootedness and durability of relationships. Together
with the conference participants—initially from the region and, over time,
from several continents and numerous countries worldwide—we have
grown and developed, proving to ourselves that there is a genuine need
for gathering, knowledge exchange, and the creation of a community
that, from diverse perspectives, examines the benefits and challenges
arising from the synergy between cultural and creative industries on the
one hand and the protection and preservation of cultural and natural
heritage on the other. With this year's theme of ecoexperience, we round
off previously opened topics and continue to expand them in accordance
with the scientific, professional, and social contexts of our time.

The prefix “eco”derived from the Greek word oikos, meaning home
or environment, in contemporary discourse signifies care for the envi-
ronment and a responsible attitude toward natural resources. Particularly
over the past two decades, this prefix has become a symbol of broader
social change: an increasingly strong orientation toward sustainable de-
velopment, energy transition, and the fight against climate change. Terms
such as “eco-construction”eco-tourism” or “‘eco-product” denote not only
performance standards but also a value position—an effort to harmonize
economic development with environmental protection and the long-term
well-being of the community. Inseparable from, or entirely akin to, the
idea of "eco”is the contemporary understanding of cultural heritage. Even
etymologically in Montenegrin connected to the word “garden’ (bastina —
basta) heritage denotes property, land, and inheritance—that is, a space
that is cultivated and preserved. In the contemporary context, cultural
heritage can hardly be separated from natural heritage—as evidenced
by UNESCO's lists of protected cultural landscapes, as well as lists of intan-
gible heritage safeguarding traditional crafts, resource-use practices, and
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customary knowledge. Community responsibility toward shared resources
within the space in which it lives and acts is crucial in this context; thus,
the very concept of heritage is understood as a process, a verb rather than
a noun. By linking ecological awareness and cultural heritage, a broader
perspective opens up: environmental protection is not merely a technical
issue, but also a cultural, social, and ethical one.

The concept of “experience”on the other hand, corresponds both
to the aforementioned call for community participation, active engage-
ment and consumption—even literal trial—and to the affective turn in
the humanities, with its aspiration to understand bodily and emotional
responses in places of (e)motion and in spaces of memory, as well as to
heritage practice in recent years. Experiential engagement signifies a shift
from the classical tourist visit or passive observation of museum objects
toward a designed experience in which the visitor actively participates—
through workshops, interpretative programmes, encounters with the local
community, or concrete spatial activities, such as visits to rural households
and farms, as practiced at our conferences. Such experiences often beco-
me immersive, based on a combination of space, narrative, and sensory
stimuli. Contemporary technologies such as virtual and augmented reality
or video games—as will be seen during the programme in the coming
days—acquire a highly significant role in this constellation. Ultimately,
“experience”becomes a comprehensive, multisensory, and participatory
process that transforms the way we perceive nature, space, culture, and
community.

The concept of “experience”on the other hand, corresponds both
to the aforementioned call for community participation, active engage-
ment and consumption—even literal trial—and to the affective turn in
the humanities, with its aspiration to understand bodily and emotional
responses in places of (e)motion and in spaces of memory, as well as to
heritage practice in recent years. Experiential engagement signifies a shift
from the classical tourist visit or passive observation of museum objects
toward a designed experience in which the visitor actively participates—
through workshops, interpretative programmes, encounters with the local
community, or concrete spatial activities, such as visits to rural households
and farms, as practiced at our conferences. Such experiences often beco-
me immersive, based on a combination of space, narrative, and sensory
stimuli. Contemporary technologies such as virtual and augmented reality
or video games—as will be seen during the programme in the coming
days—acquire a highly significant role in this constellation. Ultimately,
“experience”becomes a comprehensive, multisensory, and participatory
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process that transforms the way we perceive nature, space, culture, and
community.

By bringing together these reflections on eco-consciousness and
experiential engagement, the coinage ecoexperience, the motif of this
year's gathering, represents not only a thematic framework but also an
invitation to a different mode of thinking and acting. It implies a conscious
immersion in space and community, in natural and cultural landscapes, in
inherited practices and contemporary innovations, with a responsibility
that goes beyond declarative concern for sustainability. Ecoexperience is
not mere consumption of authenticity, but active participation in its sha-
ping—through dialogue, knowledge exchange, critical reflection, and the
joint creation of new models of understanding heritage. In this sense, this
year's theme opens space for an integrated view of ecology as culture and
culture as ecology: as systems of relationships, values, and practices that
shape our everyday lives. It invites us to perceive heritage not only as an
inherited resource but as the living matter of a community, as a process
that requires continuous care, imagination, and engagement. In the days
ahead, through lectures, encounters, exchanges of ideas, field visits, and
direct experiences, we will build a shared space of learning and inspirati-
on, aware that a sustainable future does not emerge spontaneously, but
through thoughtful, responsible, and solidaristic choices. Ecoexperience
thus becomes both method and goal: the way we think, feel, and act in
the world we share.

Milena Jokanovi¢, PhD
Dusan Medin, MA
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gradu koji je pojeo sam sebe

Masa SENICIC (Filmkultura, Beograd) | Zlatna obala: pejzazi
secanja u nicijoj uvali

Moderatorka: Lada STEVANOVIC (Etnografski institut SANU,
Beograd)

VECERA ZA UCESNIKE

3. DAN | PETAK, 6. MART
HOTEL,MONTE CASA"

SESIA 4.0. PREHRAMBENA HERITOLOGIJA
Amra SACIC BECA (Univerzitet u Sarajevu, Filozofski fakultet)
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| Kultura kao nosilac identiteta u rimskom lliriku i njen
potencijal u kreativnim industrijama

Bojana BOGDANOVIC (Etnografski institut SANU, Beograd)

i Lada STEVANOVIC (Etnografski institut SANU, Beograd) |
Izmedu domace kuhinje i kreativnih industrija: Ferdinand kugle

Ivana USTAMUJIC (KoledZ ujedinjenog svijeta u Mostaru)
| Gastronomija kao most: jezik, identitet, kulturno naslede i
odrzivi turizam u Bosni i Hercegovini

Moderatorka: Mojca RAMSAK (Univerzitet u Ljubljani, Fakultet
za hemiju i hemijsku tehnologiju)

1230 PREZENTACIJA PROJEKTA
Mato ULJAREVIC (Niksi¢ Evropska prestonica kulture 2030) |
Transformacija Niksi¢a do 2030. godine u kontekstu titule
Evropska prestonica kulture

Moderator: Edin JASAROVIC (Univerzitet Crne Gore, Fakultet
dramskih umjetnosti, Cetinje)

1330 RUCAK ZA UCESNIKE

16,00  SESIJA 5.0. DIGITALNI GASTRO DOZIVLIAJI

Tihomir ZIVIC (Sveuciliste Josipa Jurja Strossmayera u Osijeku,
Fakultet agrobiotehnickih znanosti) i Maja NOVOSELEC
(Sveuciliste Josipa Jurja Strossmayera u Osijeku, Fakultet
agrobiotehnickih znanosti) | Od kulena do globalnih klikova:
narastaj Z, hrvatski tradicijski proizvodi zasticeni u Europskoj
uniji i nazivlje engleskoga jezika za posebne namjene u
digitalnoj trzisnoj komunikaciji

Manojlo MARAVIC (Univerzitet u Novom Sadu, Akademija
umetnosti) i Irena CUCKOVIC (Univerzitet u Novom Sadu,
Akademija umetnosti) | Kulturno naslede u video igrama:
slava kao mesto susreta u video-igri Prokuvo

Olga PELCER VUJACIC (Univerzitet Crne Gore, Istorijski institut,
Podgorica) | Hedonizam u digitalnoj istoriografiji: dobrotska/
peraska torta, turska kafa i crmnicko vino

Moderatorka: Martina BLECIC KAVUR (Univerzitet Primorska,
Fakultet humanistickih studija, Kopar)

20



KULTURNE | KREATIVNE INDUSTRIJE & BASTINA: ECOEXPERIENCE: KNJIGA SAZETAKA

17.30

18.00

18.30

19.30

11.00

12.00

PLENARNO PREDAVANJE 5.0

Branimir ZUGIC (Art 365, Podgorica) | Od ideje do evropske
platforme: CIM Forum kao primjer prevodenija kreativnih
industrija Zapadnog Balkana u odrzive kulturne i razvojne modele

Moderator: Edin JASAROVIC (Univerzitet Crne Gore, Fakultet
dramskih umjetnosti, Cetinje)

PAUZA

SESIJA 6.0. NASLIEDE, ZVUK | POKRET

Jelena JOVANOVIC NIKOLIC (JU Muzicki centar Crne Gore,
Podgorica) | Portret crnogorske prirode kroz prizmu Devete
rukoveti Pjesme iz Crne Gore” Stevana Stojanovi¢a Mokranjca

Verica CULJKOVIC (JU Muzi¢ki centar Crne Gore, Podgorica)
| Afektivna dramaturgija u crossover muzici kao primjer
savremene kreativne industrije

Moderatorka: Ljiliana ROGAC MIJATOVIC (Univerzitet
umetnosti u Beogradu, Fakultet dramskih umetnosti)

VECERA ZA UCESNIKE

4.DAN | SUBOTA, 7. MART
HOTEL,,MONTE CASA"

SESIJA 7.0. SNAGA PRIRODE | KREATIVNOST!

Marija DORBDEVIC (Univerzitet u Beogradu, Filozofski fakultet)

| Buba buduc¢nosti: tradicionalne tehnike uzgajanja svilene
bube u pristupa Kim Kordsa

Kenan PRELJEVIC (PZU Poliklinika Novi standard, Bar) i Milorad
VLAOVIC (Podgorica) | Antioksidansi biljnog porijekla —
potencijal u o¢uvanju zdravlja

Moderatorka: lvana KURTOVIC (JU Osnovna $kola,Mirko Srzenti¢”

Petrovac na Moru)
PAUZA
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12.30

13.30

16.00

17.30

18.00

18.30

SESIJA 8.0. ALKOHOL — ANTROPOLOSKA SKICA ZA PORTRET

Vesna DELIC (Drustvo za kulturni razvoj,Bauo®, Petrovac na
Moru) | Rakija nas je odrzala i njojzi hvala

Mojca RAMSAK (Univerzitet u Ljubljani, Fakultet za hemiju i
hemijsku tehnologiju) | Nova senzorna iskustva konzumiranja
alkohola tokom pandemije kovida19

Moderator: Kenan PRELJEVIC (PZU Poliklinika Novi standard, Bar)
RUCAK ZA UCESNIKE

SESIJA 9.0. EKONOMIKA KULTURE I NASLJEBA

Hristina MIKIC (Institut za kreativno preduzetnistvo i inovacije,
Paracin) | Ka novoj paradigmi finansiranja kulture: stranputice
i izazovi projektnog i institucionalnog finansiranja sinergije
ekologije i kulture

Ljiliana ROGAC MIJATOVIC (Univerzitet umetnosti u Beogradu,
Fakultet dramskih umetnosti) | Ka balansiranju kontinuiteta i
inovacija: kulturna odrzivost za naslede u akciji

Edin JASAROVIC (Univerzitet Crne Gore, Fakultet dramskih
umjetnosti, Cetinje) | Ambituacija kao motivacioni faktor
turistickog kretanja u eksperientalnom turizmu

Moderatorka: Aleksandra UZELAC (Institut za razvoj i
medunarodne odnose, Odjel za kulturu i komunikacije, Zagreb)

PAUZA

PLENARNO PREDAVANJE 6.0.

lvan SUKOVIC (RePeople — Centar za drustvo i tehnologiju,
Beograd) | Art & science: eksperimentalni pristupi — istrazivanje
u interdisciplinarnim procesima

Moderatorka: Aleksandra UZELAC (Institut za razvoj i
medunarodne odnose, Odjel za kulturu i komunikacije, Zagreb)

HRANA U TRECEM BROJU CASOPISA KONTEKSTI KULTURE:
STUDUE IZ HUMANISTIKE | UMJETNOSTI (2025)

Milena JOKANOVIC (Univerzitet u Beogradu, Filozofski fakultet)
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19.00

11.00

13.00

13.30

14.00

Dusan MEDIN (Drustvo za kulturni razvoj,Bauo’,
Petrovac na Moru)

Moderatorka: Zorica STABLOVIC BULAJIC (HeraEdu, Beograd)

VECERA ZA UCESNIKE

5. DAN | NEDELJA, 8. MART
HOTEL,MONTE CASA"

SESIJA 10. SVJETOVI PRIRODE, HRANE | KNJIGA

Kristina PAVLAK (SHARE fondacija, Beograd), Sara DAMLJANOVIC
(Stamp Hunt, Beograd) i Dorde KRIVOKAPIC (Univerzitet u
Beogradu, Fakultet organizacionih nauka, SHARE fondacija,
Beograd) | Projekat Perast: Mobilising Competences

llija MORIC (Univerzitet Crne Gore, Fakultet za kulturu i
turizam, Kotor) | Kokteli i ekstra djevi¢ansko maslinovo ulje:
trendovi i iskustva

Zorica STABLOVIC BULAJIC (HeraEdu, Beograd) | Stampani
kuvari kao poslastica za izdavace

Kazim Metehan AYASBEYOGLU (KMK Arts / Founder d. o. o.
Podgorica, Istanbul) | Gastromuzikologija kao savremeni
model povezivanja umjetnosti, gastronomije i kulturnog razvoja

Moderatorka: Vesna DELIC (Drustvo za kulturni razvoj,Bauo”,
Petrovac na Moru)

PAUZA

ZAKLJUCNA DISKUSIA
Lidija BRNOVIC (Podgorica)

Dusan MEDIN (Drustvo za kulturni razvoj,Bauo’,
Petrovac na Moru)

ZATVARANJE KONFERENCIJE | RUCAK ZA UCESNIKE
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Milena Jokanovic¢
Univerzitet u Beogradu
Filozofski fakultet
Beograd, Srbija

NASLEDE ZAJEDNICA I AGRO-KULTURA:
ODJECI FARO KONVENCIJE

Okvirna konvencija Saveta Evrope o vrednosti kulturnog nasleda za
drustvo (Faro konvencija) usvojena 2005. godine u Faru, u Portugaliji,
predstavlja dokument koji je trajno promenio nacin na koji razumemo
kulturno naslede u evropskom kontekstu. Do danas, 20 godina kasnije,
25 drzava, medu kojima su i Srbija i Crna Gora, kao i druge zemlje regi-
ona, ratifikovalo je ovu konvenciju koja uspostavlja savremeni okvir za
razumevanje kulturne bastine kao zajednickog dobra i resursa za odrZivi
razvoj drustva. Stoga se i agrikultura posmatra ne samo kao ekonomska
delatnost nego i kao integralni deo kulturne bastine koji obuhvata tradi-
cionalna znanja, prakse obrade zemlje, ocuvanje biodiverziteta i oblikova-
nje kulturnog pejzaza. Poljoprivredne prakse i srodni tradicionalni zanati
zasnovani na lokalnim modelima proizvodnje pocinju da se sagledavaju
kao oblik nematerijalnog nasleda. Faro konvencija ukazuje na ulogu
lokalnih zajednica u procesima identifikacije i upravljanja kulturnom
bastinom, te podsti¢e mnogo inicijativa za gradanska udruzivanja i aktiv-
nosti zastite i promocije kulturnog nasleda. Osvr¢uci se na primere dobre
prakse u regionu kada je odnos izmedu nasleda zajednica i agro-kulture
u pitanju, u radu ¢emo pratiti promenu paradigme razumevanja pojma
kulturnog nasleda i svojevrsne odjeke Faro konvencije sve do danas.

Klju¢ne reci: Faro konvencija, naslede zajednica, agro-kultura, kulturni
pejzaz
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Milena Jokanovic
Faculty of Philosophy
University of Belgrade
Belgrade, Serbia

HERITAGE OF COMMUNITIES AND AGRO-CULTURE:
ECHOES OF THE FARO CONVENTION

The Framework Convention of the Council of Europe on the Value of
Cultural Heritage for Society (the Faro Convention) adopted in 2005 in
Faro, Portugal, represents a document that has permanently changed
the way cultural heritage is understood in the European context. To date,
twenty years later, twenty-five states—including Serbia and Montene-
gro, as well as other countries of the region—have ratified this Conven-
tion, which establishes a contemporary framework for understanding
cultural heritage as a common good and a resource for the sustainable
development of society. Accordingly, agriculture is viewed not only as
an economic activity, but also as an integral part of cultural heritage, en-
compassing traditional knowledge, land-use practices, the preservation
of biodiversity, and the shaping of the cultural landscape. Agricultural
practices and related traditional crafts based on local models of produ-
ction are increasingly recognized as forms of intangible heritage. The
Faro Convention highlights the role of local communities in the proce-
sses of identifying and managing cultural heritage and has encouraged
numerous initiatives for civic engagement and activities aimed at the
protection and promotion of cultural heritage. By reflecting on exam-
ples of good practice in the region concerning the relationship between
community heritage and agro-culture, this paper traces the shift in the
paradigm of understanding cultural heritage and the ongoing echoes of
the Faro Convention up to the present day.

Keywords: Faro Convention, community heritage, agro-culture, cultural
landscape
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Ljiljiana Gavrilovi¢
Univerzitet u Beogradu
Filozofski fakultet
Beograd, Srbija

O CEMU NE MISLIMO KAD GOVORIMO
(O NEMATERIJALNOM) NASLEPU

Vec vise od dve decenije (od usvajanja Konvencije o NKN 2003. godine,
a zapravo bar deceniju duze) nematerijalno naslede je u fokusu, prak-
ticnom i teorijskom, istrazivaca, profesionalaca u sluzbi zastite nasleda,
nacionalnih i/ili internacionalnih kulturnih birokratija i zajednica koje
veruju da prepoznavanje i ocuvanje elemenata koji se prepoznaju kao
njihovo naslede bitno uti¢e kako na unutrasnju integraciju, tako i na Sire
prepoznavanje zajednice na nacionalnom ili internacionalnom planu.
Medutim, sve ovo vreme ostaje Sirok spektar praksi koje su nesumnjivo
,tradicionalne” a ostaju van fokusa svih koji se bave bilo kojim aspektom
bilo kog nasleda (ne samo nematerijalnog nego i materijalnog — pokret-
nog i nepokretnog, prirodnog itd.). To su pre svega prakse koris¢enja sve-
ga $to moze biti resurs, odnosno gotovo apsolutnog recikliranja: u pred-
modernim zajednicama nije se bacalo gotovo nista. Isto vazi za prakse
povezane sa telom, pre svega za odrzavanje higijene i reSavanje pitan-
ja izlucevina, koje su, ili bar mogu biti, kulturno distinktivne i zavise ne
samo od klimatskih/geografskih uslova nego i od precizno postavljenih
kulturnih vrednosti. Sledi, ne obavezno tim redom, odrzavanje odece
(pranje, Cis¢enje i Cuvanje) kuce i dela spoljnog prostora koji se smatra
,svojim” (licnim, porodi¢nim ili zajednickim) kao i niz drugih isto toliko
nevidljivih praksi. Sve one se ne uklapaju u uspostavljene Zanrovske kon-
vencije reprezentovanja nematerijalnog kulturnog nasleda, te za njihovo
ocuvanje, pa ¢ak ni prepoznavanje, nisu zainteresovani ni ,nosioci* el-
emenata (oni kojima je praksa jo$ uvek poznata, ili je ¢ak i primenjuju)
ni stru¢njaci/profesionalci koji se bave nasledem, niti lokalna, naciona-
Ina i/ili metanacionalna birokratija, ¢ime su ovi elementi potencijalnog
nasleda osudeni ne samo na nestajanje nego i na potpuno zaboravljanje.

Kljucne reci: naslede, nematerijalno naslede, neprepoznate prakse, reci-
klaza, telo, prostor
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Ljiljiana Gavrilovi¢
University of Belgrade
Faculty of Philosophy
Belgrade, Serbia

WHAT WE DO NOT THINK ABOUT WHEN WE
SPEAK (ALSO OF INTANGIBLE) HERITAGE

For more than two decades (since the adoption of the Intangible Cultural
Heritage in 2003, and actually at least a decade longer) intangible heritage
has been in the focus, practically and theoretically, of researchers, professio-
nals in the service of heritage protection, national and/or international cul-
tural bureaucracies and communities who believe that the recognition and
preservation of elements that are recognized as their heritage significantly
affects both internal integration and wider recognition of the community
on a national or international level. However, all this time there remains a
wide range of practices that are undoubtedly “traditional” which remain
out of focus for anyone dealing with any aspect of any heritage (not only
intangible, but also material - movable and immovable, natural, etc). These
are primarily practices of using everything that can be a resource, that is,
almost absolute recycling: in pre-modern communities, almost nothing was
thrown away. The same applies to practices related to the body, primarily
maintaining hygiene and dealing with excretion issues, which are, or at least
can be, culturally distinctive and depend not only on climatic/geographical
conditions, but also on precisely set cultural values. This is followed, not
necessarily in that order, by the maintenance of clothes (washing, cleaning
and storage) the house and the part of the external space that is considered
‘own” (personal, family or communal) as well as a number of other equally
invisible practices. All of them do not fit into the established genre conven-
tions of representing intangible cultural heritage, and neither the “carriers”of
the elements (those who are still familiar with the practice, or even apply it)
nor the experts/professionals dealing with heritage, nor the local, national
and/or meta-national bureaucracy, are interested in their preservation or
even recognition, thus these elements of potential heritage are condemned
not only to disappearing, but also to complete forgetting.

Keywords: heritage, intangible heritage, unrecognized practices, recycling,
body, space
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Ivan Piper

Univerzitet Donja Gorica
Fakultet za kulturu i turizam
Podgorica, Crna Gora

KULTURNO NASLJEPE KAO RESURS RAZVOJA

Predavanje se bavi kulturnim nasljedem kao dinami¢nim resursom,
koji prevazilazi okvire oCuvanja i postaje aktivan pokretac¢ drustvenog
i ekonomskog razvoja. Fokus je na povezivanju kulturne bastine sa
savremenim kreativnim industrijama, kao i na njenoj ulozi u Sirim kon-
tekstima odrzivosti, razvoja lokalnih zajednica i teritorijalnog planiran-
ja. Kroz predstavljanje aktivnosti Univerziteta Donja Gorica i projekata
poput,STECCI” bi¢e prikazani pristupi koji povezuju istrazivanje, obra-
zovanje i praksu u valorizaciji nasljeda. Posebna paznja bice posvece-
na nacinima na koje se kulturni resursi mogu reinterpretirati i koristiti
kao osnova za inovacije, preduzetnistvo i stvaranje novih narativa. Pre-
davanje ¢e se osvrnuti i na medunarodna iskustva i razli¢cite modele
upravljanja kulturnim nasljedem, uz razmatranje mogu¢nosti njihovog
prilagodavanja lokalnim kontekstima. Cilj je otvoriti prostor za promis|-
janje kulturnog nasljeda kao mosta izmedu tradicije i savremenosti, sa
potencijalom da doprinese odrzivim i inkluzivnim modelima razvoja.

Kljucne rijeci: kulturno nasljede, kreativne industrije, odrZivi razvoj, loka-
Ine zajednice, valorizacija, inovacije, preduzetnistvo, identitet
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lvan Piper

University of Donja Gorica
Faculty for Culture and Tourism
Podgorica, Montenegro

CULTURAL HERITAGE AS A RESOURCE FOR DEVELOPMENT

This lecture explores cultural heritage as a dynamic resource that goes
beyond preservation and becomes an active driver of social and eco-
nomic development. The focus is on linking cultural heritage with con-
temporary creative industries, as well as its role within broader contexts
of sustainability, local community development, and territorial planning.
Through the presentation of activities at the University of Donja Gorica
and projects such as “Stec¢ci’, the lecture will highlight approaches that
connect research, education, and practice in the valorisation of heritage.
Particular attention will be given to ways in which cultural resources can
be reinterpreted and used as a foundation for innovation, entrepreneur-
ship, and the creation of new narratives. The lecture will also reflect on
international experiences and different models of cultural heritage mana-
gement, considering their potential adaptation to local contexts. The aim
is to open a space for rethinking cultural heritage as a bridge between
tradition and modernity, with the potential to contribute to sustainable
and inclusive development models.

Keywords: cultural heritage, creative industries, sustainable development,
local communities, valorisation, innovation, entrepreneurship, identity
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Martina Bleci¢ Kavur
Univerzitet Primorska
Fakultet humanistickih studija
Kopar, Slovenija

ARHEOLOGIJA PREHRANE I KULTURA ISPIJANJA
KAO KREATIVNI RESURS: RITUAL, TELO I REINTERPRETACIJA

U arheoloskim istrazivanjima pretpovijesnih zajednica prakse konzu-
macije hrane, a osobito tekucina — ukljucujudi ritualno ispijanje u okviru
banketa i simpozija — ¢ine vazan, ali teorijski ¢esto nedovoljno artikuli-
ran segment drustvenih odnosa. U ovom se izlaganju kultura ispijanja
razmatra kao drustveno regulirana i simbolicki strukturirana praksa un-
utar koje se medusobno oblikuju prostor, tijelo i materijalni predmeti,
¢ime se nadilazi reduktivno tumacenje prehrane kao iskljucivo bioloske
potrebe. Polazedi od arheoloskih podataka s podrucja isto¢nog Jadra-
na, s posebnim naglaskom na posude za ispijanje, kontekste njihove
uporabe i pripadajuce simbolicke kodove, ispijanje se interpretira kao
performativna praksa putem koje se konstruiraju identiteti, drustvene
hijerarhije i mehanizmi pripadnosti zajednici. Posebna se pozornost
posvecuje konceptima drustvene memorije i topofilije, unutar kojih se
prehrambene prakse sagledavaju kao sastavni dio simboli¢kog odnosa
zajednice prema prostoru. U zavrénom dijelu izlaganja razmatraju se
mogucnosti translacije arheoloskog znanja o proslim konzumnim prak-
sama u suvremene oblike kulturne proizvodnje. Umjesto deskriptivnih
rekonstrukcija, naglasak je stavljen na interpretativne modele koji omo-
gucuju razumijevanje hrane i pi¢a kao simboli¢kog i ideoloskog resursa
u oblikovanju odrzivih i kontekstualno utemeljenih kulturnih proizvoda,
koji proslost ne reproduciraju doslovno, vec ju kriticki reinterpretiraju u
suvremenom diskursu identiteta i iskustva.

Klju¢ne rijeci: arheologija prehrane, kultura ispijanja, performativnost,
drustvena memorija, identitet
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Martina Blecic¢ Kavur
University of Primorska
Faculty of Humanities
Koper, Slovenia

ARCHAEOLOGY OF FOOD AND DRINKING
CULTURE AS A CREATIVE RESOURCE:
RITUAL, BODY, AND REINTERPRETATION

In archaeological research on prehistoric communities, practices of food
consumption — and particularly the consumption of liquids, including
ritual drinking within the context of banquets and symposia — consti-
tute an important yet theoretically underexplored dimension of social
relations. This paper approaches drinking culture as a socially regulated
and symbolically structured practice through which space, the body, and
material objects are mutually constituted, moving beyond reductive inter-
pretations of food consumption as a purely biological necessity. Drawing
on archaeological evidence from the eastern Adriatic, with particular emp-
hasis on drinking vessels, their contexts of use, and associated symbolic
codes, drinking is interpreted as a performative practice through which
identities, social hierarchies, and mechanisms of communal belonging are
constructed. Special attention is given to the concepts of social memory
and topophilia, within which food-related practices are understood as
integral to the symbolic relationship between communities and space. The
concluding section explores the possibilities of translating archaeological
knowledge of past consumption practices into contemporary forms of
cultural production. Rather than relying on descriptive reconstructions,
the paper foregrounds interpretative models that enable food and drink
to be understood as symbolic and ideological resources in the creation
of sustainable and contextually grounded cultural products — ones that
do not reproduce the past literally, but critically reinterpret it within con-
temporary discourses of identity and experience.

Keywords: archaeology of food, drinking culture, performativity, social me-
mory, identity
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Nick Angeloff

Cal Poly Humboldt

Odsjek za antropologiju

Centar za kulturne resurse

Kalifornija, Sjedinjene Americke Drzave

KALIFORNIJA | MAKEDONIJA: HRANA, POLITIKA
| LJUDSKO PONASANJE, KLIMATSKE ADAPTACIJE
| DRUSTVENE PROMJENE — ARHEOLOSKA PERSPEKTIVA

Klimatski trendovi pleistocena i holocena omogucdili su znacajne drust-
vene promjene kroz promjene u ponasanju i nacinu na koji covjecan-
stvo stupa u interakciju sa okruzenjem. U Evropi i Aziji kraj posljednjeg
ledenog doba omogucio je razvoj stocarskih i poljoprivrednih drustava
uz izrazenu centralizaciju modi. U Sjevernoj Americi uo¢ava se promje-
na obrazaca mobilnosti, kao i cikli¢ni razvoj sjedilackih poljoprivrednih
i hortikulturnih drustava zasnovanih na akumulaciji bogatstva i hijer-
arhijskoj organizaciji. U sjevernoj Kaliforniji i Makedoniji, niska gustina
naseljenosti tokom pleistocena i obilje resursa omogucavali su razvoj
mobilnih drustava. U periodu od prije 8.000-4.000 godina dolazi do
globalnog zagrijavanja, sto dovodi do promjena u drustvenim struk-
turama i tehnologijama, kao i do transformacije obrazaca ishrane i
naseljavanja. Nakon toga slijedi hladnija i vlaznija klimatska faza. Prom-
jene u resursnoj osnovi omogucavaju visoku gustinu naseljenosti, raz-
voj skladistenja hrane veceg obima i formiranje hijerarhijskih drustava
zasnovanih na bogatstvu u sjevernoj Kaliforniji. U Makedoniji, prom-
jene u ponasanju, tehnologiji i drustvenoj organizaciji poljoprivredne
proizvodnje tokom neolita dovode do razvoja drustava bakarnog,
bronzanog i gvozdenog doba, karakterisanih centralizovanom mocdi i
akumulacijom bogatstva unutar visokostratifikovanih zajednica. Ovaj
rad istrazuje slicnosti izmedu autohtonih kultura sjeverne Kalifornije
i Makedonije u kontekstu hrane i politicke organizacije, sagledane iz
perspektive ljudskog iskustva.

Kljucne rijeci: Kalifornija, Makedonija, klima, holocen, poljoprivreda, ar-
heologija
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Nick Angeloff

Cal Poly Humboldt

Department of Anthropology
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California, United States of America

CALIFORNIA AND MACEDONIA: FOOD, POLITICS
AND HUMAN BEHAVIOUR, CLIMATE ADAPTATIONS AND
SOCIETAL CHANGE, AN ARCHAEOLOGICAL PERSPECTIVE

Pleistocene and Holocene climatic trends accommodate significant so-
cietal change through behavioural shifts in how humanity interacts with
the environment. In Europe and Asia the end of the last ice age allows for
the development of pastoral and agricultural societies with dramatic cen-
tralization of power. In North America we see a shift in mobility patterns
and the cyclical development of sedentary agricultural and horticultural
wealth based hierarchical societies. In Northern California and Macedonia,
low population densities during the Pleistocene and a plethora of resour-
ces allow for mobile societies. 8,000 to 4,000 kya, global warming occurs,
societies and technologies change and subsistence settlement patterns
shift. This is followed by a cooler and wetter climate. The resource base
shifts allowing for high population densities, scaled storage of foods and
the development of wealth based hierarchical societies in Northern Cali-
fornia. In Macedonia, behavioural, technological and societal change to
agricultural production during the Neolithic, leads to the Copper, Bronze
and Iron Age societies resulting in centralized power and wealth within
highly stratified societies. We explore these similarities between indigeno-
us cultures of northern California and Macedonia in the context of food
and polity from the perspective of the human experience.

Keywords: California, Macedonia, climate, Holocene, agriculture, archae-
ology
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Nick Angeloff
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FORMIRANJE LOKALITETA | KULTURNI PEJZAZI
U JUZNOJ SJEVERNOJ MAKEDONLJI

Ovo izlaganje predstavlja tekuce zajednicko istrazivanje koje sprovode
Cal Poly Humboldt, NU Zavod i Muzej Bitolja, kao i Institut za staro-
slovensku kulturu u Prilepu, a bavi se procesima formiranja arheoloskih
lokaliteta i koris¢enjem pejzaza na vise arheoloskih nalazista u juznoj
Sjevernoj Makedoniji. IstraZivanje se sprovodi u okviru kolaborativnog i
konzervatorski usmjerenog pristupa, koji naglasava zajednicko staratel-
jstvo sa lokalnim institucijama i dugoro¢nu brigu o arheoloskim pe-
jzazima. Stratigrafska analiza, potkrijepliena pedoloskim istrazivanjima
i daljinskom detekcijom, nadovezuje se na prethodna istrazivanja da
bi se ispitali slozeni depozicioni nizovi i obrasci transformacije pejzaza.
Ciljana iskopavanja, zasnovana na visokorezolucionim LiDAR podaci-
ma i georadarskim (GPR) istrazivanjima, omogucavaju prostornu inter-
pretaciju podzemnih struktura i geomorfoloskih promjena. Hronolos-
ki podaci, ukljucujuci radiokarbonske datume, dijagnosticke nalaze
poput novca i keramike, kao i istorijske izvore, obezbjeduju vremenski
okvir koji omogucava razmatranje faza naseljavanja, ponovne upotre-
be i napustanja lokaliteta. Dodatne istrazivacke aktivnosti koje ukljucu-
ju daljinsku detekciju i LIDAR snimanja na pet lokaliteta u jugozapadnoj
Sjevernoj Makedoniji, uklju¢ujuci Pelagoniju, Mariovo, Prespu i Ohrid,
prosiruju analizu na regionalni nivo i ilustruju dugoro¢ne obrasce kon-
tinuiteta od antike, preko srednjeg vijeka, do savremenog perioda. Ova
istrazivanja predstavljaju podrsku projektu ,Vizantijski monaski centri
u Republici Sjevernoj Makedoniji” koji monaske centre razmatra kao
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SITE FORMATION AND CULTURAL LANDSCAPES
IN SOUTHERN NORTH MACEDONIA

This presentation outlines ongoing collaborative research by Cal Poly
Humboldt, the NI Institute and Museum Bitola, and the Institute for Old
Slavic Culture Prilep that examines site formation processes and land-
scape use across multiple archaeological sites in southern North Mace-
donia. The research is conducted within a collaborative and conserva-
tion focused framework that emphasizes shared stewardship with local
institutions and the long term care of archaeological landscapes. Strati-
graphic analysis supported by soil studies and remote sensing builds on
prior research to explore complex depositional sequences and patterns
of landscape transformation. Targeted excavations informed by high res-
olution LIDAR and ground penetrating radar support spatial interpreta-
tion of subsurface features and geomorphological change. Chronolog-
ical evidence including radiocarbon dates, diagnostic artifacts such as
coins and pottery, and historical records provides a temporal framework,
allowing discussion of phases of occupation, reuse, and abandonment.
Additional research activities using remote sensing and LiDAR survey at
five sites in southwestern North Macedonia, including Pelagonia, Mario-
vo, Prespa, and Ohrid, extend the analysis to a regional scale and illus-
trate long term patterns of continuity from antiquity through the Middle
Ages to the present. These efforts support the Byzantine Monastic Cen-
ters in the Republic of North Macedonia project, which examines monastic
centers as enduring bearers of culture. Together, these integrated studies
refine approaches to site formation, contribute to landscape archaeolo-
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trajne nosioce kulture. Zajedno, ove integrisane studije unapreduju
pristupe proucavanju formiranja lokaliteta, doprinose razvoju pejzazne
arheologije i istrazuju dugoroc¢ni kulturni kontinuitet kroz medusobno
povezane istorijske mreze,

Kljucne rijeci: stratigrafija, daljinska detekcija, geomorfologija, kulturni
kontinuitet, pejzazna arheologija, Sjeverna Makedonija, Pelagonija
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gy, and explore long term cultural continuity across interconnected his-
torical networks.

Keywords: stratigraphy, remote sensing, geomorphology, cultural conti-
nuity, landscape archaeology, North Macedonia, Pelagonia
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POCECI KULTIVACIJE ZITARICA U NEOLITU
CENTRALNOG BALKANA

Tokom neolita dolazi do pojave i razvoja brojnih inovacija koje su ob-
likovale potpuno novi nacin Zivota. Pripitomljavanje biljaka i Zivotinja
dovelo je do izrazene sedentarnosti, 5to predstavlja znacajnu promenu
u odnosu na lovacko-sakupljacki mobilni nacin zZivota koji je bio dom-
inantan stotinama hiljada godina ranije. Proces domestikacije Zitarica
zapoceo je na Bliskom istoku, na prostoru tzv. plodnog polumeseca, i
odvijao se tokom nekoliko milenijuma. Sa Sirenjem neolita izvan ovog
maticnog podrucja, domestikovane Zitarice su, kao deo ,neolitskog
paketa” dospele i u druge delove Evrope, ukljucujuci centralni Balkan.
Medutim, ova tranzicija nije protekla bez poteskoca, te je ekonomski
znacaj Zitarica u ranom neolitu ovog podrucja i dalje predmet rasprave.
Cilj ove prezentacije jeste da prikaze proces domestikacije Zitarica, kao i
izazove sa kojima su se suocavale neolitske zajednice. Pored toga, bice
razmotrene mogucnosti koris¢enja neolitske tradicije uzgoja Zitarica u
svrhu promocije kulturne bastine.

Klju¢ne reci: neolit, domestikacija zitarica, centralni Balkan, kulturna ba-
Stina
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THE BEGINNINGS OF CEREAL CULTIVATION
INTHE NEOLITHIC OF THE CENTRAL BALKANS

During the Neolithic period, numerous innovations emerged and develo-
ped, shaping an entirely new way of life. The domestication of plants and
animals led to pronounced sedentism, representing a radical shift from
the hunter-gatherer mobile lifestyle that had dominated for hundreds
of thousands of years. The process of cereal domestication began in the
Near East, within the so-called Fertile Crescent, and unfolded over several
millennia. As the Neolithic expanded beyond this core area, domesticated
cereals, as part of the “Neolithic package”spread to other parts of Europe,
including the central Balkans. However, this transition was not without
challenges, and the economic importance of cereals in the Early Neolithic
of this region remains a subject of debate. The aim of this presentation is
to outline the process of cereal domestication and to discuss the difficul-
ties faced by Neolithic communities. In addition, the paper explores the
potential of using Neolithic cereal-growing traditions for the promotion
of cultural heritage.

Keywords: Neolithic, cereal domestication, Central Balkans, cultural heritage
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. ,ZAJEDNICKO OBLIKOVANJE NASEG PROSTORA':
SLUCAJ LOKALNOG URBANISTICKOG PLANA JUZNE KINURUE

Projekat,Zajednicko oblikovanje naseg prostora” istrazuje ulogu uces¢a grada-
na u integrisanoj zastiti i upravljanju jednim prostorom, u kontekstu savre-
menog teritorijalnog i urbanistickog planiranja, i to konkretno kroz studiju
slucaja Lokalnog urbanistickog plana (TT12) opstine Juzna Kinurija, na istocnoj
obali Peloponeza. Teorijski okvir projekta pristupa kulturnom pejzazu, kao i
drugim oblicima nasljeda koji ga sacinjavaju, kao zajednickim dobrima nasl-
jeda. Time se naglasava temeljna povezanost urbanistickog planiranja, zastite
kulturnog pejzaza i uce$c¢a gradana kao neodvojivih dimenzija savremenog
prostornog planiranja. Akciono istrazivanje razvijeno je prvenstveno kroz 14
participativnih radionica zasnovanih na zajednici sirom Juzne Kinurije, s ciliem
kriticke procjene metodoloskog pristupa. Projekat postavlja klju¢na pitanja, is-
tovremeno terenski ispitujuci na koji nacin i kroz koje participativne procese je
moguce produbiti razumijevanje prostora, obogatiti planiranje i projektovanje
zasnovano na mjestu te djelovati kao sustinski alati za ucesce i zastitu. Inicijativu
7a uces¢e gradana u Lokalnom urbanistickom planu pokrenula je novoformi-
rana grupa SIKRUKU, sastavljena od arhitekata i stanovnika Leonidija. Primarna
polja interesovanja grupe obuhvataju proucavanje, istrazivanje, obrazovanje i
aktivno angazovanje u pitanjima koja se ticu proizvodnje prostora na razlicitim
skalama, kao i upravljanja resursima u svom mati¢cnom podrucju — Leonidiju i
Sirem regionu Juzne Kinurije. Tim podrzava i promovise holisticki i ekosistemski
pristup prostornom planiranju, utemeljen na principima (samo)odrzivosti, tra-
jnosti i socio-ekoloske ravnoteze. Prepoznali smo da Lokalni urbanisticki plan
koji ne ukljucuje glas lokalnog stanovnistva rizikuje da bude odvojen od stvar-
nih potreba i prioriteta zajednice.

Kljucne rijeci: urbanisticko planiranje, participativno planiranje, zajednice nasl-
jeda, kulturni pejzaz
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“CO-SHAPING OUR COMMON PLACE":
THE CASE OF SOUTH KYNOURIA'S LOCAL URBAN PLAN

The project “Co-shaping our common place”explores the role of citizen parti-
cipation in the integrated protection and management of a place, within the
context of contemporary territorial and urban planning, and specifically thro-
ugh the case study of the Local Urban Plan (TT'Y) of the municipality of South
Kynouria, on the eastern coast of the Peloponnese. The theoretical framework
of the project approaches cultural landscape, and other forms of heritage that
constitute it, as heritage commons. This highlights the fundamental connection
between urban planning, cultural landscape protection and citizen participation
asinseparable dimensions of contemporary spatial planning. The action-research
was developed mainly through 14 community based participatory workshops
around South Kynouria, aiming at the critical assessment of the methodological
approach. The project poses crucial questions while field-testing how and which
participatory processes can deepen the understanding of a place, enrich pla-
ce-based planning and design, and function as substantial tools for participation
and protection. The initiative for citizen participation in the Local Urban Plan was
launched by the newly formed group SIKRUKU, composed of architects and
residents of Leonidio. The group’s primary fields of interest include the studly,
research, education, and active engagement in issues concerning the produ-
ction of space across various scales and resource management within its base
— Leonidio and the broader region of South Kynouria. The team supports and
promotes a holistic and ecosystemic approach to spatial planning, grounded
in the principles of (self)sustainability, durability, and socio-ecological balance.
We recognized that a Local Urban Plan lacking the voice of the local people
risks being detached from the actual needs and priorities of the community.

Keywords: urban planning, participatory planning, heritage connmunities, cultural
landscape
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ARHITEKTURA STRAHA: UTVRDENI ZIVOT
I MALE ZAJEDNICE U SREDNJOVJEKOVNO)
PALAIOCHORI (AGIOS DIMITRIOS) KITHIRA

Ova studija analizira srednjovjekovno naselje Palaiochora (Agios Dimi-
trios) na Kithiri kao,Zivi utvrdeni grad” u kojem su strah i stalna prijetn-
ja piratstvom oblikovali arhitekturu i svakodnevni Zivot. Smjesteno na
uskom, stjenovitom poluostrvu sa strmim provalijama, naselje je kom-
binovalo prirodne i izgradene odbrambene elemente, stvarajudi sloje-
vite fortifikacije. Male insularne zajednice pretvarale su anksioznost u
prostorne strategije: gust raspored gradevina, ograni¢ena otvaranja i
kontrolisana kretanja, $to pokazuje kako je psiholoski stres uticao na ar-
hitektonske i urbanisticke odluke. Dramati¢na no¢ Barbarosine pljacke
ilustrira direktan uticaj vanjskih prijetnji na druStvenu organizaciju,
obrasce hitnog sklonista i morfologiju naselja. Palaiochora se tako po-
javljuje kao utvrdeni organizam, odrazavajuci interakciju straha, otpor-
nosti i arhitektonske adaptacije. Ova studija nadograduje i prosiruje
istrazivanje D. Zalgkakisa iz 1962. godine, nudedi uvid u kulturno nasli-
jede, o¢uvanje malih zajednica i trajan uticaj straha na prostorni dizajn.

Klju¢ne rijeci: Palaiochora, Kithira, utvrdeni Zivot, strah, male zajednice,

srednjovjekovno naselje, odbrambeni urbanizam, pirati, venecijanski
period, vernakularna gradnja, psiholoska arhitektura
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ARCHITECTURE OF FEAR: FORTIFIED LIFE
AND MINOR COMMUNITIES IN MEDIEVAL
PALAIOCHORA (AGIOS DIMITRIOS) KYTHIRA

This study examines the medieval settlement of Palaiochora (Agios Dimi-
trios) on Kythira as a living fortress, where fear and the persistent threat
of piracy shaped both architecture and daily life. Built on a narrow, rocky
peninsula with sheer ravines, the settlement combined natural and con-
structed defenses, creating layered fortifications. Minor insular commu-
nities translated anxiety into spatial strategies, dense clustering, limited
openings, and controlled circulation, demonstrating how psychological
stress influenced architectural and urban decisions. The dramatic night of
Barbarossa’s raid exemplifies the direct impact of external threats on social
organization, emergency refuge patterns, and settlement morphology.
Palaiochora thus emerges as a fortified organism, reflecting the interplay
of fear, resilience, and architectural adaptation. This study builds upon and
expands D. Zalgkakis' 1962 research, offering insights into cultural heritage,
the preservation of minor communities, and the enduring imprint of fear
on spatial design.

Keywords: Palaiokhora, Kythira, fortified life, fear, minor communities, me-

dieval settlement, defensive urbanism, piracy, Venetian period, vernacular
masonry, psychological architecture
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OD KONFLIKTNOG NASLJEDA DO ZAJEDNICKE ZEMLJE

Predavanje polazi od pretpostavke da suocavanje s proslos¢u ne is-
crpljuje svoj potencijal u institucionalnim i diskurzivnim okvirima, vec
zahtijeva svakodnevne, zajednicke prakse, koje omogucavaju obnovu
povjerenja i drustvene kohezije. U tom kontekstu, bastenske zajednice
se analiziraju kao prostor transformacije konfliktnog nasljeda u platfor-
mu saradnje, brige i odrzivog razvoja. Zajednicki rad na zemlji, razmije-
na znanja i iskustava, kao i kolektivno/zajednicko upravljanje resursima,
doprinose prevazilazenju podjela nastalih tokom ratnih i postratnih
perioda, stvaraju¢i nove oblike susreta i solidarnosti, novi region.
Bastenske inicijative istovremeno aktiviraju elemente nematerijalnog
nasljeda — tradicionalne poljoprivredne prakse, razmjenu sjemena, kuli-
narska znanja i medugeneracijski prenos iskustava — ¢ime mogu pov-
ezati kulturu sjecanja sa savremenim ekoloskim i razvojnim izazovima.
Kroz analizu ovih praksi, rad pokazuje da se briga o zemlji moze razum-
jeti kao oblik drustvene obnove, u kojem ekologija postaje medijator
izmedu proslosti i budu¢nosti zajednice. Na taj nacin bastenske zajed-
nice se afirmisu kao model odrzivog razvoja koji objedinjuje kulturu,
prirodu i drustvenu odgovornost u postkonfliktnim kontekstima.

Klju¢ne rijeci: suocavanje s prosloscu, konfliktno nasljede, postkonfliktne

zajednice, bastenske zajednice, kultura sje¢anja, odrzivi razvoj, zajed-
nicko upravljanje resursima, drustvena kohezija
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FROM CONFLICT HERITAGE TO SHARED LAND

This presentation starts from the assumption that coming to terms with
the past does not exhaust its potential within institutional and discursi-
ve frameworks, but requires everyday, collective practices that enable
the restoration of trust and social cohesion. In this context, community
gardens are analyzed as spaces for transforming conflict heritage into
platforms of cooperation, care, and sustainable development. Working the
land together, sharing knowledge and experiences, as well as collective
management of resources, contribute to overcoming divisions formed
during wartime and post-war periods, creating new forms of encounter,
solidarity, and regional connectedness. At the same time, community
gardening initiatives activate elements of intangible heritage—traditional
agricultural practices, seed exchange, culinary knowledge, and intergene-
rational transmission of experience—thereby linking cultures of memory
with contemporary ecological and developmental challenges. Through
the analysis of these practices, the paper argues that care for the land can
be understood as a form of social renewal in which ecology becomes a
mediator between the past and the future of a community. In this way,
community gardens are affirmed as a model of sustainable development
that integrates culture, nature, and social responsibility in post-conflict
contexts.

Keywords: coming to terms with the past, conflict heritage, post-conflict

communities, community gardens, memory culture, sustainable develop-
ment, collective resource management, social cohesion
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MEDITERANSKA PREHRANA U DIGITALNOM OKRUZENJU:
ETIKA DOKUMENTACIJE | JAVNE PREZENTACIJE

Izlaganje istrazuje digitalnu prezentaciju prehrambene bastine u kon-
tekstu kulturnih i kreativnih industrija (KKI) s posebnim naglaskom na
razlike u pristupu javnih institucija i razlicitih aktera unutar KKI sektora.
Tradicionalna znanja sve se vise pojavljuju na digitalnim platformama,
u turistickim pricama i promotivnim kampanjama, stjecuci vidljivost i
potencijalnu trzisnu vrijednost. Istovremeno, o¢uvanje i zastita znan-
ja ostaju klju¢ni, osobito u odnosima povjerenja izmedu istrazivaca i
lokalnih zajednica. Na primjeru slucaja terenskog istrazivanja medit-
eranske prehrane na otocima Hvaru i Bracu, dokumentiranog audio,
video i fotografskim zapisima, ilustrira se institucionalna odgovornost
prema zajednici: materijali ostaju pohranjeni u zasticenom fondu i nisu
javno dostupni dok ne budu osigurane formalne suglasnosti, u skla-
du s etickim i istrazivacko-pravnim standardima. Dok institucije Stite
kontekst i povjerenje, akteri unutar KKI sektora ¢esto interpretiraju i ko-
riste bastinu na razli¢ite nacine — kao vizualni sadrzaj, brend, iskustveni
proizvod ili turisticki narativ — pri ¢emu se mogu pojaviti procesi ek-
strakcije, estetizacije i oblikovanja vidljivosti sadrzaja putem digitalnih
algoritama. Izlaganje naglasava vaznost eticke odgovornosti institucija,
ocuvanja konteksta i povjerenja, te potrebu kriti¢kog osvjestavanja za-
jednica i KKI sektora o posljedicama njihove prakse, kako bi suradnja
izmedu bastine i kulturnih i kreativnih industrija bila odrziva, odgovor-
na i osjetljiva na lokalni kontekst.

Kljucne rijeci: prehrambena bastina, digitalna prezentacija, instituciona-
Ina etika, povjerenje, KKI sektor
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MEDITERRANEAN DIET IN THE DIGITAL SURROUNDINGS:
THE ETHICS OF DOCUMENTATION AND PUBLIC PRESENTATION

This presentation explores the digital presentation of food heritage within
the context of cultural and creative industries (CCls) focusing on diffe-
rences in approach between public institutions and various CCl actors.
Traditional knowledge increasingly appears on digital platforms, in tourism
narratives, and promotional campaigns, gaining visibility and potential
market value, while preservation and protection remain crucial, particularly
in building trust between researchers and local communities. Using the
case of field research on Mediterranean cuisine on the islands of Hvar and
Bra¢, documented through audio, video, and photographic records, the
presentation illustrates institutional responsibility towards the community:
materials are stored in a protected archive and are not publicly accessible
until formal consents are secured, in line with ethical and research-legal
standards. While institutions safeguard context and trust, CCl actors often
interpret and use heritage in various ways — as visual content, a brand, an
experiential product, or a tourism narrative — which may involve processes
of extraction, aestheticization, and algorithmically guided visibility. The
presentation emphasizes institutional ethical responsibility, preservation
of context and trust, and the need to critically raise awareness among
communities and CCl actors about the consequences of their practices,
ensuring collaboration between heritage and cultural and creative in-
dustries remains sustainable, responsible, and sensitive to local contexts.

Keywords: food heritage, digital presentation, institutional ethics, trust,
CCl sector
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ODBRANA UKUSA U GRADU KOJI JE POJEO SAM SEBE

U izlaganju suprotstavljam dva procesa: destruktivni urbanizam, koji
prozdire materijalno tkivo grada zarad profita, i zastitu nematerijalne
bastine kao strategiju ocuvanja,unutrasnjeg grada”. U knjizi koja upra-
vo nastaje prikazujem djelovanje Drustva ,Za bolji grad” (1992-2013).
Knjiga dokumentuje hroniku otpora u ekstremnom istorijskom vakuu-
mu — od sloma socijalizma do nadiruce ,logike kapitala” i digitalnog
doba. U tom periodu Budva je postala Zrtva novog ,Lava Svetog Mar-
ka" — investitorskog urbanizma, koji je grad pretvorio u,vojni logor” ek-
sploatacije, ne vise zarad turizma vec prvenstveno zbog sekundarnog
stanovanja koje donosi najbrzi profit. Prostor je Zrtvovan, a fizicke vizure
progutane u procesu u kojem je grad najzad pojeo sam sebe. Dok je
fizicki prostor nepovratno stradao, nematerijalna bastina i kulinarski
kod ostali su vazni (mozda i jedini) slojevi identiteta koji su prezivjeli
,Stampedo” betonizacije, sada ve¢ poznate kao budvanizacija. U jeku
najzesce tranzicije (1996) povratak receptima i sje¢anjima nije bio bi-
jeg od stvarnosti, vec¢ radikalni gradanski aktivizam. Kuhinja je postala
tvrdava — san o Mediteranu naspram javi od betona. Danas briga o zasi-
ti nematerijalne bastine, u mom slucaju recept jedne torte kao mitskog
slatkisa grada (2023) znaci braniti pravo na sjec¢anje u prostoru profitne
amnezije. To je Cuvanje,DNK zapisa” grada koji ostaje jedini moguci te-
melj za njegovu buducu urbanu i moralnu obnovu.

Klju¢ne rije¢i: Budva, grad, Drustvo ,Za bolji grad” Mediteran, kuhinja,
Zmaj torta
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DEFENDING TASTE IN A CITY THAT DEVOURED ITSELF

This presentation juxtaposes two processes: destructive urbanism, which
consumes the material fabric of the city for the sake of profit, and the safe-
guarding of intangible heritage as a strategy for preserving the “inner city!’
In a book currently in preparation, | document the activities of the civic
“For a Better City" Association (1992-2013). The book chronicles a history
of resistance during an extreme historical vacuum—from the collapse of
socialism to the advancing “logic of capital”and the onset of the digital age.
During this period, Budva became a victim of a new “Lion of Saint Mark"—
investor-driven urbanism—which transformed the city into a “military
camp” of exploitation, no longer primarily for tourism but for secondary
housing aimed at rapid profit. Urban space was sacrificed, and physical
vistas were swallowed in a process through which the city ultimately de-
voured itself. While the physical environment suffered irreversible damage,
intangible heritage and culinary codes remained significant—perhaps the
only surviving—Ilayers of identity amid the “stampede” of concrete, now
widely known as budvanization. At the height of the most turbulent phase
of transition (1996) returning to recipes and memories was not an escape
from reality but an act of radical civic engagement. The kitchen became
a fortress—a dream of the Mediterranean set against the concrete reality.
Today, safeguarding intangible heritage—embodied, in my case, in the
recipe of a local cake considered the city’s mythical dessert (2023)—me-
ans defending the right to memory in a space marked by profit-driven
amnesia. It represents the preservation of the city's "'DNA record;"the only
possible foundation for its future urban and moral renewal.

Keywords: Budva, city, “For a Better City” Association, Mediterranean, cuisi-
ne, Dragon Cake
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ZLATNA OBALA: PEJZAZ] SECANJA
U NICIJOJ UVALI

Izlaganje polazi od Zlatne obale, umetnicko-istrazivackog projekta au-
torke posvecenog secanjima na Inexov hotel,Zlatna obala” u Sutomo-
ru, koji figurira kao paradigmatski primer jugoslovenskog turistickog
kompleksa gde su arhitektura i svakodnevni rituali formirali jedinstven
prostor. Hotel je shvacen kao,mesto secanja” (lieu de mémoire) i mes-
to ukrstanja privatnih biografija, putnickih imaginarijuma i drustvenih
transformacija, te njima diktiranih promena imovinskih odnosa. Kroz
fotografske i video zapise, te arhivsku gradu i tekstove, projekat mapira
dihotomiju izmedu javnih turistickih narativa i individualnih, pretezno
porodi¢nih memorabilija. Iz materijala je jasno da je hotel projektovan
kao destinacija visokog standarda sa paZljivo osmisljenim javnim zona-
ma — plazom, terasama, stazama i restoranima — ¢ime je usmeravan
ritam boravka gostiju. Poseban fokus izlaganja je hotelsko obedovanje,
ponavljajuci kolektivni ritual, iz perspektive antropologije hrane sagle-
dan kao performativna praksa koja proizvodi priviemene zajednice i
vitalne pejzaze secanja. Izlaganje se oslanja jo$ i na regionalne studije
jugoslovenskog turizma, te savremena istrazivanja arhitekture Jadrana
koja hotelske komplekse razumeju kao slojevite strukture znacenja.
Umetnicki projekat Zlatna obala moze se Citati kao model kolabora-
tivne kulturne produkcije u kojem se turisticko naslede prevodi u novi
diskurzivni oblik, buduci da se kroz metode participativnog nasleda i
interdisciplinarna preklapanja uzloznjavaju interpretacije se¢anja na
ovu crnogorsku uvalu.

Kljucne reci: Zlatna obala, mesto secanja, Jugoslavija, turizam, hotel, ar-
hitektura, participativno naslede, umetnicko istrazivanje
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THE GOLDEN COAST: LANDSCAPES OF MEMORY
IN NO ONE'S COVES

The paper is an examination of The Golden Coast, an artistic research pro-
ject by the author and dedicated to memories of the Inex “Zlatna obala”
("The Golden Coast”) hotel in Sutomore, which is treated as a paradigma-
tic example of a Yugoslav tourist complex where architecture and every-
day rituals formed a distinctive social space. The hotel is perceived as a
“site of memory” (lieu de mémoire) where private biographies, travellers’
imaginaries, social transformations, and shifting property relations inter-
sect. Through photography, video, archival material, and texts, the proje-
ct maps the dichotomy between public tourist narratives and individual,
predominantly family memorabilia. The material reveals a hotel conce-
ived as a superior destination with carefully designed public zones—
beach, terraces, pathways, and restaurants—that shaped the rhythm of
guests'daily life. The central focus of this paper is hotel dining, a recurring
collective ritual, examined through the lens of the anthropology of food
as a performative practice that generates temporary communities and
vital landscapes of memory. The paper also refers to regional studies of
Yugoslav tourism and contemporary research on Adriatic architecture,
which approach hotel complexes as layered structures of meaning. The
artistic project The Golden Coast can be understood as a model of colla-
borative cultural production in which tourist heritage is translated into
a new discursive form, since participatory heritage methods and inter-
disciplinary overlaps expand the interpretation of memories tied to this
Montenegrin cove.

Keywords: The Golden Coast, site of memory, Yugoslavia, tourism, hotel,
architecture, participatory heritage, artistic research
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KULTURA KAO NOSILAC IDENTITETA U RIMSKOM ILIRIKU
I NJEN POTENCIJAL U KREATIVNIM INDUSTRIJAMA

Autohtone zajednice koje su naseljavale prostor jugoisto¢ne Europe
Cesto su stereotipno opisivane u djelima gr¢ko-rimskih autora. Savreme-
na istrazivanja pokazuju da je, umjesto uniformnog identiteta, u lliriku
postojala mreza lokalnih i regionalnih pripadnosti. Kriticka analiza liter-
arnih izvora i materijalnih nalaza pokazuje da su autohtone zajednice
stolje¢ima nakon uspostave rimske vlasti ocuvale svoj identitet kroz
zadrzavanje autohtonih imena, vjerovanja u lokalne kultove, te izradu
nakita i predmeta svakodnevne upotrebe. S viemenom se, medutim,
razvijao i provincijalni identitet, kada su stanovnici llirika, Panonije i Dal-
macije poceli percipirati svoje identitete kao provincijske odrednice. Ipak,
kulturni i identitetski resursi autohtonih zajednica i dalje nisu u dovoljnoj
mijeri iskoristeni u kreativnim industrijama. Nakit, fibule, prstenje i amuleti
iz rimskog Ilirika mogu posluziti kao inspiracija za savremeni dizajn, dok
keramicki oblicii ornamentika mogu biti reinterpretirani u posudu, suve-
nirima i ambalazi lokalnih proizvoda poput vina i maslinovog ulja. Loka-
Ina imena s natpisa mogu se koristiti u nazivima kulturnih manifestacija
ili vizuelnom identitetu muzeja i festivala, dok tipografija inspirisana
latinskim epigrafskim spomenicima moze biti osnova za plakate, kata-
loge i digitalne sadrzaje. Anticki recepti i prehrambene prakse mogu se
reinterpretirati kroz tematske menije i festivale tradicionalne hrane, dok
digitalne kreativne industrije i performativna umjetnost omogucavaju da
anticka bastina postane nova, interaktivna vrsta iskustva za posjetioce.
Na taj nacin, anticka kultura rimskog llirika predstavlja vrijedan resurs za
razvoj kreativnih industrija i inovativnih kulturnih iskustava, istovremeno
Cuvajuci i reinterpretirajuci lokalni identitet.

Kljucne rijeci: rimski llirik, autohtone zajednice, identitet, kulturno nasli-

jede, kreativne industrije, materijalna kultura, epigrafika, savremeni diza-
jn, inovativna kulturna iskustva
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CULTURE AS A VEHICLE OF IDENTITY IN ROMAN ILLYRICUM
AND ITS POTENTIAL WITHIN THE CREATIVE INDUSTRIES

Autochthonous communities inhabiting Southeastern Europe were
frequently depicted through a stereotypical lens in Greco-Roman litera-
ture. Contemporary research reveals that, rather than possessing a uni-
form identity, lllyricum was characterized by a complex network of local
and regional affiliations. A critical analysis of literary sources and material
evidence demonstrates that these commmunities preserved their distinct
cultural fabric for centuries after the establishment of Roman rule—nota-
bly through the retention of indigenous names, the continuation of local
cult practices, and the production of traditional jewelry and everyday
objects. Over time, however, a broader provincial consciousness emerged,
as the inhabitants of lllyricum, Pannonia, and Dalmatia began to adopt
these administrative regions as primary frames of reference. Nevertheless,
the cultural and heritage-based resources of these communities remain
a largely untapped asset within the creative industries. Jewelry, fibulae,
and amulets from Roman lllyricum offer rich inspiration for contemporary
design, while ancient ceramic forms and ornamentation could be rein-
terpreted for modern tableware, souvenirs, and packaging for regional
products like wine and olive oil. Furthermore, indigenous names from
epigraphic records and Latin-inspired typography provide a unique basis
for branding cultural events, museums, and digital content. By reimagi-
ning ancient recipes and performative traditions, the heritage of Roman
Illyricum can be transformed into interactive, innovative experiences that
both preserve and revitalize local identity.

Keywords: Roman lllyricum, autochthonous communities, identity, cultu-

ral heritage, material culture, epigraphy, contemporary design, inno-
vative cultural experiences
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IZMEBU DOMACE KUHINJE | KREATIVNIH INDUSTRIJA:
FERDINAND KNEDLE

Rad razmatra Ferdinand knedle kao savremenu reinterpretaciju tradi-
cionalnih knedli sa sljivama, u okviru antropoloskih promisljanja hrane,
nematerijalnog kulturnog nasleda i ekonomije svakodnevice. Empirijsko
uporiste Cine rezultati pilot-istrazivanja sprovedenog u Beogradu kojim
su obuhvacene porodi¢ne prakse pripreme i konzumiranja knedli sa 3lji-
vama, kao i savremeni modeli proizvodnje i prezentacije Ferdinand kned-
li. Posebna paznja posvecena je nacinu na koji ovo domace jelo iz po-
rodi¢ne svakodnevice ulazi u javni prostor brendiranja i trzisne razmene.
Proces transformacije tradicionalnih knedli sa sljivama u prepoznatljiv
gastro-proizvod unutar domena kreativnih industrija prati se na Cetiri
nivoa: ime, receptura, nacin proizvodnje i kontekst konzumiranja. Rad
takode otvara pitanja pregovaranja autenti¢nosti, tradicije i vrednosti,
ukazujuci na meduigru nasleda i trzista, kao i na $iri znacaj gastronomije
u procesima kulturne i ekonomske valorizacije lokalnih znanja i praksi.

Kljucne reci: nematerijalno kulturno naslede, antropologija hrane, knedle
sa $ljivama, Ferdinand knedle, brendiranje, kreativne industrije
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BETWEEN HOME COOKING AND CREATIVE INDUSTRIES:
FERDINAND KNODEL

This paper examines Ferdinand Knodel as a contemporary reinterpretation
of traditional plum knddel, within the framework of anthropological refle-
ctions on food, intangible cultural heritage, and the economy of everyday
life. The empirical basis consists of a pilot research interviews conducted in
Belgrade, focusing on family practices of preparing and consuming plum
dumplings, as well as contemporary models of production and presentati-
on of Ferdinand dumplings. Particular attention is given to the ways in whi-
ch this traditional dish has been moving from domestic, family sphere into
the public domain of branding and market exchange. The transformation
of traditional plum dumplings into a recognizable gastronomic product
within the creative industries is considered across four dimensions: name,
recipe, production methods, and context of consumption. The study also
raises questions concerning the negotiation of authenticity, tradition, and
value, highlighting the interplay between heritage and market, as well as
the broader significance of gastronomy in the processes of cultural and
economic valorization of local knowledge and practices.

Keywords: intangible cultural heritage, anthropology of food, plum du-
mplings, Ferdinand Knodel, branding, creative industries
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GASTRONOMIJA KAO MOST:
JEZIK, IDENTITET, KULTURNO NASLEDE
| ODRZIVI TURIZAM U BOSNI | HERCEGOVINI

Gastronomija predstavlja jedan od najslozenijih i najdinamicnijih oblika
nematerijalnog kulturnog nasleda, u kojem se preplicu jezik, identitet,
kolektivno pamdcenje i svakodnevne prakse zajednica. U Bosni i Herce-
govini, prostoru izrazene kulturne raznolikosti i slojevite istorije, hrana
ima visestruku ulogu: ona je istovremeno deo porodi¢ne i zajednicke
tradicije, simbol pripadnosti i vazan oblik kulturne komunikacije. Ovaj rad
razmatra gastronomiju kao,most” izmedu jezika, identiteta i kulturnog
nasleda, te analizira njen potencijal u razvoju odrZivog i odgovornog
turizma u Bosni i Hercegovini. Poseban fokus stavljen je na jezicke nara-
tive vezane za hranu — nazive jela, lokalne izraze, price, rituale pripreme
i konzumacije — kao klju¢ne elemente u oblikovanju (gastronomskog)
identiteta razlicitih lokalnih zajednica, dok se ujedno kroz istoriju gastro-
nomskog jezika mogu pratiti kulturna preplitanja. Ukazuje se na nacin
na koji ti narativi doprinose o¢uvanju tradicije, ali i njenoj reinterpretaciji
u savremenim turistickim i kreativnim praksama. Rad se bavi i pitanjem
kako gastronomsko naslede moze biti integrisano u odrzive turisticke
modele koji uvazavaju lokalne resurse, ekoloske principe i drustvenu
odgovornost, te doprinose razvoju lokalnih zajednica bez gubitka au-
tenti¢nosti. Kroz interdisciplinarni pristup koji povezuje kulturologiju,
lingvistiku, turizam i studije kulturnog nasleda, rad nastoji da ukaze na
znacaj gastronomije kao prostora susreta proslosti i savremenosti, lokal-
nog i globalnog, tradicije i inovacije u kontekstu Bosne i Hercegovine.

Kljucne reci: gastronomija, gastronomski jezik, gastronomsko naslede,
odrzivi turizam, identitet, Bosna i Hercegovina
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GASTRONOMY AS A BRIDGE:
LANGUAGE, IDENTITY, CULTURAL HERITAGE, AND
SUSTAINABLE TOURISM IN BOSNIA AND HERZEGOVINA

Gastronomy is one of the most complex and dynamic forms of intangible
cultural heritage, in which language, identity, collective memory, and
everyday community practices intersect. In Bosnia and Herzegovina—a
space marked by cultural diversity and layered historical experiences—
food plays multiple roles: it is simultaneously part of family and commu-
nal tradition, a symbol of belonging, and an important form of cultural
communication. This paper examines gastronomy as a “bridge”between
language, identity, and cultural heritage, and analyzes its potential for the
development of sustainable and responsible tourism in Bosnia and Her-
zegovina. Particular emphasis is placed on linguistic narratives related to
food—names of dishes, local expressions, stories, and rituals of preparation
and consumption—as key elements in shaping the gastronomic identity
of different local communities, while the history of gastronomic language
also reveals processes of cultural interweaving. The paper highlights how
these narratives contribute both to the preservation of tradition and to its
reinterpretation within contemporary tourism and creative practices. The
paper further explores how gastronomic heritage can be integrated into
sustainable tourism models that respect local resources, ecological prin-
ciples, and social responsibility, contributing to community development
without compromising authenticity. Through an interdisciplinary approa-
ch that connects cultural studies, linguistics, tourism, and heritage studies,
the paper emphasizes gastronomy as a space of encounter between past
and present, the local and the global, tradition and innovation, in the
context of Bosnia and Herzegovina.

Keywords: gastronomy, gastronomic language, gastronomic heritage,
sustainable tourism, identity, Bosnia and Herzegovina
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TRANSFORMACIJA NIKSICA DO 2030. GODINE U KONTEKSTU
TITULE EVROPSKA PRESTONICA KULTURE

Niksi¢ je, nakon dvije godine rada na aplikaciji, u oktobru 2025. godi-
ne ponio titulu Evropske prestonice kulture za 2030. godinu. Ubrzo je
uslijedilo i ¢lanstvo grada u UNESCO Mrezi kreativnih gradova u oblasti
muzike. Izlaganje ¢e obuhvatiti kratak opis koncepta aplikacije za titulu
EPKi planiranog programa, kao i planiranih pripremnih aktivnosti.

Kljucne rijeci: Niksi¢, Evropska prestonica kulture, urbana transformacija,

kulturna politika, kreativne industrije, participativno upravljanje, kulturna
infrastruktura, urbani identitet

59



KULTURNE | KREATIVNE INDUSTRIJE & BASTINA: ECOEXPERIENCE: KNJIGA SAZETAKA

Mato Uljarevic¢
Niksi¢ European Capital of Culture 2030
Niksi¢, Montenegro

THE TRANSFORMATION OF NIKSIC BY 2030 IN THE CONTEXT
OF THE EUROPEAN CAPITAL OF CULTURE TITLE

After two years of preparing its application, Niksi¢ was awarded the title
of European Capital of Culture for 2030 in October 2025. This was soon
followed by the city's membership in the UNESCO Creative Cities Network
in the field of music. The presentation will include a brief description of
the city's application concept for the ECoC title, the planned programme,
as well as the preparatory activities.

Keywords: Niksi¢, European Capital of Culture, urban transformation, cul-

tural policy, creative industries, participatory governance, cultural infra-
structure, urban identity
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OD KULENA DO GLOBALNIH KLIKOVA: NARASTAJ Z, HRVATSKI
TRADICIJSKI PROIZVODI ZASTICENI U EU | NAZIVLIE ENGLESKOGA JE-
ZIKA ZA POSEBNE NAMJENE U DIGITALNOJ TRZISNOJ KOMUNIKACLI

Ova studija iznosi izvorno, anketno istrazivanje: (1) studentskoga pozna-
vanja hrvatskih autohtonih proizvoda, s osobitom pozornoscu prema
onima zasticenima unutar shema kvalitete Europske unije (EU) (zasti-
¢ena oznaka izvornosti [ZOIl] zasticena oznaka zemljopisnoga podri-
jetla [ZOZP] i srodne oznake); te (2) njihove ovladanosti nazivaljskim
istovrijednicama engleskoga jezika za posebne namjene vaznima za
opis proizvoda, oznacivanje i medunarodno trznistvo. Ciljinu populaciju
¢ine studenti ukljuceni u nastavu engleskoga jezika na Fakultetu agro-
biotehnickih znanosti Osijek i na Odsjeku za biologiju Sveucilista Josipa
Jurja Strossmayera u Osijeku. Sadrzajno, upitnik u prvi plan stavlja naj-
znakovitije proizvode iz Slavonije i Baranje, obuhvacajuci baranjski kulen
(ZOZP) slavonski kulen/kulin (ZOZP) slavonsku kobasicu (ZOZP) slavonski
med (ZOl) i meso crne slavonske svinje (ZOl) a takoder ukljucuje odabrane
usporednike iz drugih hrvatskih regija (npr. paski sir [ZOl] istarski/istrski
prsut [ZOI] licki krumpir [ZOZPY ili poljicki soparnik/uljenjak/zeljanik [ZOZP)).
Metodoloski, projekt primjenjuje mjesovit nacrt: (1) strukturiran mjerni
instrument s provjerama znanja, zadatcima istovrijednosti i odredenja u
engleskome jeziku za posebne namjene te stavovskim tockama prema
Likertovoj ljestvici; i (2) otvorene odzivnike koji poticu predlozene stra-
tegije viSeizvorne promidzbe studenata narastaja Z za europsko i svjet-
sko trziste, kao i njihova vrjednovanja bastinskih praksa (npr. slavonske
svinjokolje) i postojecega plasmana i predstavljanja proizvoda. Koli¢inski
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FROM KULEN TO GLOBAL CLICKS: GENERATION Z,
EU-PROTECTED CROATIAN TRADITIONAL PRODUCTS, AND
ESP TERMINOLOGY IN DIGITAL MARKET COMMUNICATION

/

This study reports an original, survey-based investigation of (1) students
knowledge of Croatian autochthonous products, with particular atten-
tion to those protected under European Union (EU) quality schemes
(Protected Designation of Origin [PDQO] Protected Geographical Indi-
cation [PGI] and related designations); and (2) their command of En-
glish-for-Specific-Purposes (ESP) terminological equivalents relevant to
product description, labeling, and international marketing. The target
population comprises students enrolled in English-language coursework
at the Faculty of Agrobiotechnical Sciences Osijek and the Department
of Biology, Josip Juraj Strossmayer University of Osijek. Substantively, the
questionnaire foregrounds emblematic products from Slavonia and Ba-
ranja, including baranjski kulen (PGI) slavonski kulen/ kulin (PGI) slavonska
kobasica (PGI) slavonski med (PDO) and meso crne slavonske svinje (PDO)
while also incorporating selected comparators from other Croatian re-
gions (e.g. paski sir [PDQY] istarski/istrski prsut [PDO] licki krumpir [PGI] or
poljicki soparnik/ uljenjak/zeljanik [PGI]). Methodologically, the proje-
ct adopts a mixed-methods design: (1) a structured instrument with
knowledge checks, ESP equivalence and definition tasks, and Likert-sca-
le attitudinal items; and (2) open-ended prompts eliciting Generation Z
students' proposed multimedia promotion strategies for European and
global markets, as well as their evaluations of heritage practices (e.g. the
Slavonian svinjokolja) and current product placement and presentation.
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Ce se podatci tumaciti opisnom statistikom i zakljucivackim ispitivanjem
(skupne usporedbe i modeli povezanosti) dok ce se kakvo¢ni odgovori
rasclaniti uvedbenim predmetnim uznacivanjem. Kako bi se instrument
prosirio izvan podrucja hrane na vinogradarske proizvode, modul ¢e pro-
pitati pismenost studenata glede zemljopisnoga podrijetla — odnosno
njihovu sposobnost da obrazloZe zasto je pravno zasticeno zemljopisno
podrijetlo vazno za vino u okvirima EU, ukljucujuci mjesnu vezu izmedu
okolisnih uvjeta i proizvodnoga znanja, uglednoga kapitala, sljedivosti te
zastite od prisvajanja i zavaravajucih trziSnih znakova. Doprinos studije
je trostruk: (1) uspostavlja iskustvenu polaznicu za pismenost o zemljo-
pisnim oznakama (ZO) i nazivaljsku ovladanost engleskim jezikom za
posebne namjene izvan humanistickih podrudja; (2) utvrduje provedive
uputnicke i priopcajne rascjepe; te (3) stvara preporuke zasnovane na
dokazima za kulturno odgovornu, izvorno digitalnu promidzbu hrvatskih
tradicijskih proizvoda na transnacionalnim trzistima.

Klju¢ne rijeci: zemljopisna oznaka (ZO) zasti¢ena oznaka izvornosti (ZOl)
zasticena oznaka zemljopisnoga podrijetla (ZOZP) engleski jezik za po-
sebne namjene, narastaj Z, bastinske prehrambene prakse, Hrvatska
(Slavonija i Baranja)
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Quantitative data will be interpreted through descriptive statistics and
inferential testing (group comparisons and association models) while
qualitative responses will be analyzed via inductive thematic coding. To
extend the instrument beyond foods to viticultural products, the module
will probe students'terroir literacy—that is, their ability to articulate why
legally protected geographical origin matters for wine in EU frameworks,
including the place-based linkage between environmental conditions
and production know-how, reputational capital, traceability, and prote-
ction against misappropriation or misleading market signals. The study's
contribution is threefold: (1) it establishes an empirical baseline for geo-
graphical indication (Gl) literacy and ESP terminological competence in
non-humanities cohorts; (2) identifies actionable curricular and commu-
nication gaps; and (3) generates evidence-informed recommendations
for culturally responsible, digitally native promotion of Croatian traditio-
nal products in transnational markets.

Keywords: geographical indications (Gls) Protected Designation of Origin
(PDO) Protected, Geographical Indication (PGI) English for Specific Pur-
poses (SP) Generation Z, heritage foodways, Croatia (Slavonia and Bara-
nja)
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KULTURNO NASLEBE U VIDEO-IGRAMA:
SLAVA KAO MESTO SUSRETA U VIDEO-IGRI PROKUV'O

Razvoj gejming industrije tokom poslednjih decenija, podstaknut raz-
novrsnos¢u platformi i kontinuiranim rastom globalne baze igraca,
pozicionirao je video-igre kao snazan medij za predstavljanje i inter-
pretaciju kulturnog nasleda. Zahvaljujuci svojim imerzivnim i interak-
tivnim karakteristikama, video-igre omogucavaju izuzetno efikasan
nacin angazovanja publike u odnosu na kulturnu istoriju. Poslednjih
godina intenzivirao se akademski interes za predstavljanje nasleda u
video-igrama. Jasan pokazatelj ovog trenda jeste objavljivanje Rout-
ledge-ovih knjiga Central and Eastern European Histories and Heritages in
Video Games (2025) i Asian Histories and Heritages in Video Games (2025).
Jedan od istaknutih i najkompleksnijih primera video-igara koji kroz
cooking zanr na duhovit nacin simulira realnost slavskog doZivljaja, jeste
igra Prokuvo, u kojoj naslede nije samo zanimljiv ili ,egzotic¢an” dekor
vec je i duboko usadeno u sam gameplay. Semioloska analiza ove igre
ukazuje na zanimljivo preplitanje denotativnih i konotativnih znacen-
ja. Na denotativhom nivou, ona je potpuno razumljiva i igriva publici
izvan balkanskog kulturnog konteksta, dok se na konotativhom nivou
njena vrednost ogleda u poigravanju sa stereotipima, mentalitetom
i predrasudama prisutnim u srpskoj kulturi i drustvu. Reprezentacija
slave kao nematerijalnog kulturnog nasleda u ovoj igri istovremeno
istiCe i njene pozitivne konotacije, poput okupljanja prijatelja razlicitih
nacionalnosti i veroispovesti. Osim toga, uvodenjem likova koji reprez-
entuju savremene umetnicke i kulturne tendencije, Prokuvo ukazuje na
progresivni i adaptivni potencijal tradicije, shvac¢ene kao prakse koja je
u stalnom procesu nastajanja.

Klju¢ne reci: kulturno naslede, slava, video-igre, Prokuvo, semiologija,
Balkan
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CULTURAL HERITAGE IN VIDEO GAMES:
SLAVA AS A SITE OF ENCOUNTER IN THE VIDEO GAME PROKUV'O

The development of the gaming industry over recent decades, driven by
platform diversity and the growth of the global player base, has establis-
hed video games as a powerful medium for representing cultural herita-
ge, as theirimmersive and interactive nature allows audiences to engage
effectively with cultural history. In recent years, academic interest in the
representation of heritage within video games has intensified. A clear
indicator of this trend is the release of the Routledge volumes Central
and Eastern European Histories and Heritages in Video Games (2025) and
Asian Histories and Heritages in Video Games (2025). One of the most pro-
minent examples among video games that humorously simulates the
lived experience of slava through the cooking game genre is Prokuv'o. In
this game, heritage is not merely an attractive or “exotic” backdrop, but
is deeply embedded in the gameplay. Semiological analysis of Prokuv'o
reveals an intriguing interplay between denotative and connotative me-
anings. On the denotative level, the game is fully accessible and playa-
ble to audiences outside the Balkan context. On the connotative level, it
engages playfully with stereotypes, mentalities, and social prejudices in
Serbian culture. The representation of slava in this game simultaneously
highlights its positive aspects, such as the gathering of friends from va-
rious national and religious backgrounds. Moreover, by introducing cha-
racters that reflect contemporary artistic tendencies, Prokuvo demon-
strates the progressive and adaptive potential of tradition, portraying it
as a living set of practices that is constantly in the process of becoming.

Keywords: cultural heritage, slava, video games, Prokuvo, semiotics, Ba-
lkan
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HEDONIZAM U DIGITALNOJ ISTORIOGRAFUI:
DOBROTSKA/PERASKA TORTA, TURSKA KAFA | CRMNICKO VINO

Rad polazi od pretpostavke da hedonisticke prakse konzumacije hrane i
pic¢a — torta, kafa i vino - predstavljaju snazne medijatore izmedu mate-
rijalne i nematerijalne kulturne bastine, urbanih industrija i savremenih
procesa digitalizacije. U fokusu istrazivanja su tri studije slucaja iz Crne
Gore i Sireg mediteransko-balkanskog konteksta: dobrotska/peraska torta
kao nematerijalno kulturno dobro Crne Gore, turska kafa kao dio orijental-
nog urbanog nasljeda digitalizovanog kroz projekte digitalnih muzeja, te
crmnicko vino sa svojom istorijskom vezom sa sortom kratosija, odnosno
njenom globalnom transformacijom kroz primitivo i zinfandel. Analizirajuci
dobrotsku/perasku tortu ne samo kao recept i kulinarski proizvod vec i kao
simbol prestiza, pomorske kulture i Zenskog znanja u Boki Kotorskoj, rad
pokazuje kako se ovaj desert danas reinterpretira kroz turisticke narative,
gastro-festivale i digitalne platforme, postajuci dio urbanih kreativnih in-
dustrija i brendiranja mjesta. U drugom segmentu razmatra se turska kafa
kao ritual, drustvena praksa i simbol orijentalne urbane kulture na prosto-
ru jugoistocne Evrope. Kroz primjere digitalnih muzeja, virtuelnih izlozbi
i onlajn arhiva, analizira se na koji nacin se svakodnevni hedonisticki ¢in
ispijanja kafe prevodi u digitalni narativ, arhivira i reinterpretira, ¢ime se
transformise iz intimne prakse u globalno dostupno kulturno dobro. Tre¢a
studija slucaja bavi se crmnickim vinom i sortom kratosija, Cija je genets-
ka i istorijska veza sa primitivom i zinfandelom otvorila novo ¢itanje loka-
Inog vinogradarskog nasljeda u globalnom kontekstu. Poseban akcenat
je na antickim prikazima koji prate savremena istrazivanja. Metodoloski,
rad kombinuje elemente istorijske analize, digitalne humanistike, kritickih
studija bastine i gastrokulture, uz naglasak na samorefleksivni pristup is-
trazivaca uklju¢enog u projekte mapiranja i promocije nematerijalnog
nasljeda.

Kljucne rijeci: nematerijalno kulturno nasljede, digitalna istoriografija, gas-
trokultura, dobrotska/peraska torta, turska kafa, crmnicko vino
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HEDONISM IN DIGITAL HISTORIOGRAPHY:
DOBROTSKA/PERASKA CAKE, TURKISH COFFEE, AND CRMNICA WINE

The paper proceeds from the assumption that hedonistic practices of
food and drink consumption — cake, coffee and wine — represent powerful
mediators between tangible and intangible cultural heritage, urban indu-
stries and contemporary processes of digitalization. The research focuses
on three case studies from Montenegro and the wider Mediterranean-Bal-
kan context: Dobrotska/Peraska cake as an intangible cultural asset of
Montenegro, Turkish coffee as part of the oriental urban heritage digiti-
zed through digital museum projects, and Crmnica wine with its historical
connection to the Kratosija variety, namely its global transformation thro-
ugh Primitivo and Zinfandel. Analyzing Dobrotska /Peraska cake not only
as a recipe and culinary product, but also as a symbol of prestige, maritime
culture and female knowledge in Boka Kotorska, the paper shows how
this dessert is today reinterpreted through tourist narratives, gastro-festi-
vals and digital platforms, becoming part of urban creative industries and
place branding. The second segment examines Turkish coffee as a ritual,
social practice and symbol of oriental urban culture in Southeast Europe.
Through examples of digital museums, virtual exhibitions and online arc-
hives, it is analyzed how the everyday hedonistic act of drinking coffee is
translated into a digital narrative, archived and reinterpreted, transforming
it from an intimate practice into a globally accessible cultural asset. The
third case study deals with Crmnica wine and the Kratosija variety, whose
genetic and historical connection with Primitive and Zinfandel has opened
up a new reading of the local wine-growing heritage in a global context.
Special emphasis is placed on ancient representations that accompany
contemporary research. Methodologically, the work combines elements
of historical analysis, digital humanities, critical heritage studies and gastro-
culture, with an emphasis on the self-reflexive approach of a researcher.

Keywords: intangible cultural heritage, digital historiography, gastrocultu-
re, Dobrotska/Peraska Cake, Turkish coffee, Crmnica wine
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OD IDEJE DO EVROPSKE PLATFORME:
CIM FORUM KAO PRIMJER PREVODENJA KREATIVNIH
INDUSTRIJA ZAPADNOG BALKANA U ODRZIVE
KULTURNE | RAZVOJNE MODELE

Izlaganje predstavlja CIM Forum u Kotoru kao studiju slucaja razvoja
jedne regionalne inicijative, koja je, tokom pet godina, izrasla iz loka-
Ine ideje u prepoznatljivu platformu za kreativne industrije Zapadnog
Balkana sa evropskim ambicijama. Fokus izlaganja je na procesima kroz
koje se kreativni potencijali regiona i savremene umjetnicke prakse
prevode u odrzive kulturne i razvojne modele. Kroz konkretne primjere
iz prakse bice analizirani modeli povezivanja lokalnih zajednica, um-
jetnika, kreativnih profesionalaca i institucija sa evropskim programi-
ma i mehanizmima podrske, poput Creative Europe i srodnih inicija-
tiva. Poseban akcenat stavlja se na ulogu foruma i festivala kao ,Zivih
platformi” koje omogucavaju umrezavanje, interdisciplinarni dijalog,
medunarodnu saradnju i dugoro¢ni razvoj kulturnog sektora. Izlaganje
ima za cilj da ponudi prakti¢an uvid u to kako kreativne industrije mogu
biti most izmedu lokalnog identiteta, regionalne saradnje i evropskih
razvojnih politika, sa posebnim fokusom na Zapadni Balkan.

Klju¢ne rijeci: kreativne industrije, kulturna bastina, Zapadni Balkan, ku-

[turni razvoj, evropski programi, odrzivost, medunarodna saradnja, CIM
Forum Kotor
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FROM LOCAL INITIATIVE TO EUROPEAN PLATFORM:
THE CIM FORUM AS A MODEL FOR TRANSLATING THE CREATIVE
INDUSTRIES OF THE WESTERN BALKANS INTO SUSTAINABLE
CULTURAL AND DEVELOPMENT FRAMEWORKS

This presentation explores the CIM Forum in Kotor as a case study of a
regional initiative that, over the course of five years, has evolved from a
local initiative into a recognized platform for the creative industries of the
Western Balkans with a clear European orientation. The focus is on the
processes through which regional creative potential and contemporary
artistic practices are translated into sustainable cultural and socio-econo-
mic development models. Through practical examples, the presentation
analyzes ways of connecting local communities, artists, creative professi-
onals, and institutions with European support programmes and funding
mechanisms such as Creative Europe and related initiatives. Particular
attention is given to the role of forums and festivals as “living platforms”
that foster networking, interdisciplinary dialogue, international coopera-
tion, and long-term sector development. The aim of the presentation is
to offer a practical perspective on how creative industries can serve as a
bridge between local identity, regional cooperation, and European de-
velopment policies, with a special focus on the Western Balkans.

Keywords: creative industries, cultural heritage, Western Balkans, cultural

development, European programmes, sustainability, international co-
operation, CIM Forum Kotor
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PORTRET CRNOGORSKE PRIRODE KROZ PRIZMU
DEVETE RUKOVET! ,PJESME 1Z CRNE GORE"
STEVANA STOJANOVICA MOKRANJCA

Deveta rukovet,Pjesme Crne Gore" Stevana Stojanovica Mokranjca pred-
stavlja umjetnicku sublimaciju folklornih napjeva crnogorskog porijekla,
u kojoj se muzickim sredstvima oblikuje sugestivan zvucni portret pri-
rodnog i duhovnog pejzaza Crne Gore. Ovaj rad zasniva se na hipotezi
da Mokranjac u Devetoj rukoveti ne prenosi samo melodijski materijal
narodnog pjevanja vec i njegovu duboku povezanost s prostorom i pri-
rodnim okruzenjem iz kojeg potice. Kroz muzikolosku analizu melodijskih
kontura, modalnih obrazaca, ritmicke strukture i formalne organizacije,
rad ispituje nacine na koje se muzicki jezik Devete rukoveti moze tumaciti
kao refleksija crnogorske prirode — njenog surovog reljefa, sirokih pro-
stora i izrazenih kontrasta. Posebna paznja posvecena je Mokranj¢evom
harmonizacijskom postupku i fakturi, kojima se naglasava osjecaj mo-
numentalnosti i stati¢nosti, karakteristi¢an za pejzaz Crne Gore. Analiza
ukazuje na to da Deveta rukovet, kroz umjetnicku transformaciju folklor-
nog materijala, funkcionide kao svojevrsni zvu¢ni portret crnogorske
prirode, potvrdujudi trajnu estetsku i muzikolosku vrijednost ovog djela.

Klju¢ne rijeci. priroda, folklor, muzika, rukovet, Mokranjac, Deveta rukovet
,Pjesme iz Crne Gore"
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A PORTRAIT OF MONTENEGRIN NATURE THROUGH THE
PRISM OF THE NINTH GARLAND "SONGS FROM MONTENEGRO”
BY STEVAN STOJANOVIC MOKRANJAC

The Ninth Garland“Songs from Montenegro”by Stevan Stojanovi¢ Mokra-
njac represents an artistic sublimation of Montenegrin folk melodies, in
which musical means are used to shape a suggestive sonic portrait of the
natural and spiritual landscape of Montenegro. This paper is based on the
hypothesis that in the Ninth Garland Mokranjac does not merely transmit
the melodic material of folk singing, but also conveys its deep connection
with the space and natural environment from which it originates. Through
a musicological analysis of melodic contours, modal patterns, rhythmic
structures, and formal organization, the paper examines the ways in whi-
ch the musical language of the Ninth Garland can be interpreted as a
reflection of Montenegrin nature—its rugged relief, vast open spaces,
and pronounced contrasts. Special attention is devoted to Mokranjac’s
harmonization technigues and musical texture, which emphasize a sen-
se of monumentality and stateliness characteristic of the Montenegrin
landscape. The analysis demonstrates that the Ninth Garland, through
the artistic transformation of folkloric material, functions as a distinctive
sonic portrait of Montenegrin nature, thereby confirming the enduring
aesthetic and musicological value of this work.

Keywords: nature, folklore, music, garland, Mokranjac, Ninth Garland
“Songs from Montenegro”
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AFEKTIVNA DRAMATURGIJA U CROSSOVER MUZICI
KAO PRIMJER SAVREMENE KREATIVNE INDUSTRIJE

Savremene kreativne industrije prolaze kroz proces duboke transforma-
cije u kojem se mijenja nacin na koji se umjetnicki sadrzaji proizvode,
distribuiraju i dozivljavaju. U tom kontekstu, muzika sve rjede funkcionise
kao autonomna estetska forma ili izolovani izvodacki ¢in, a sve ¢esce
kao integralni dio Sireg iskustvenog sklopa koji obuhvata prostor, stil
izvodaca, produkcijski kontekst i afektivnu recepciju publike. Ovaj po-
mak narocito dolazi do izrazaja u hibridnim muzi¢kim praksama, medu
kojima crossover muzika zauzima posebno znacajno mjesto. Crossover
muzika se naj¢esce opisuje kao spoj razlicitih zanrova i stilova, medutim
takvo odredenije ostaje nedovoljno ukoliko se zanemari njen iskustveni i
dramaturski potencijal. Njena sustina ne lezi iskljucivo u estetskoj sintezi,
ve¢ U sposobnosti da kroz muzi¢ko-scenski dogadaj generise specificne
afektivne tokove i intenzivne perceptivne reakcije publike. Upravo iz tog
razloga, crossover muzika predstavlja pogodno teorijsko polje za razma-
tranje novih modela dramaturgije koji prevazilaze tradicionalne narativne
i formalne strukture. Polazeci od savremenih teorija afekta i performansa,
javlja se pojam afektivne dramaturgije kao analiticki okvir za razumije-
vanje crossover muzike u kontekstu kreativnih industrija. Afektivna dra-
maturgija se ovdje definise kao proces organizacije muzi¢ckog dogadaja
kroz upravljanje emocionalnim, tjelesnim i perceptivnim stimulansima,
pri Cemu dramaturska struktura ne pociva na linearnom narativu, ve¢ na
dinamici intenziteta, kontrasta i afektivnih prelaza. Muzika, u tom smislu,
ne funkcionise kao nosilac znacenja u klasicnom smislu, ve¢ kao pokretac
iskustva koje se formira u neposrednom odnosu izmedu izvodaca, pro-
stora i publike. U okviru afektivne dramaturgije, klju¢ni elementi muzi¢-
ko-scenskog dogadaja — zvuk, interdiscipinarne izvodacke sposobnosti,
prostorni kontekst i prisustvo publike — djeluju kao medusobno povezani
faktori unutar jedinstvenog iskustvenog polja. Autor crossover projekta
pritom preuzima ulogu dramaturga iskustva, odgovornog ne samo za
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AFFECTIVE DRAMATURGY IN CROSSOVER MUSIC
AS AN EXAMPLE OF CONTEMPORARY CREATIVE INDUSTRIES

Contemporary creative industries are undergoing a profound transfor-
mation that is reshaping the ways in which artistic content is produced,
distributed, and experienced. In this context, music increasingly functi-
ons not as an autonomous aesthetic form or an isolated performative act,
but as an integral component of a broader experiential framework that
encompasses space, performer identity and style, production context,
and the affective reception of audiences. This shift is particularly evident
in hybrid musical practices, among which crossover music occupies a
significant position. Crossover music is most commonly described as a
fusion of different genres and styles; however, such a definition remains
insufficient if its experiential and dramaturgical potential is overlooked.
Its essence lies not merely in aesthetic synthesis, but in its capacity to
generate specific affective flows and intense perceptual responses thro-
ugh the musical-stage event. For this reason, crossover music represents
a productive theoretical field for examining new models of dramaturgy
that transcend traditional narrative and formal structures. Drawing on
contemporary theories of affect and performance, the concept of affe-
ctive dramaturgy emerges as an analytical framework for understanding
crossover music within the context of the creative industries. Affective
dramaturgy is defined here as the process of organizing a musical event
through the management of emotional, bodily, and perceptual stimuli,
whereby dramaturgical structure is based not on linear narrative but on
the dynamics of intensity, contrast, and affective transitions. In this sense,
music does not function as a carrier of meaning in the classical sense,
but as a generator of experience formed in the immediate relationship
between performer, space, and audience. Within affective dramaturgy,
the key elements of the musical-stage event—sound, interdisciplinary
performative abilities, spatial context, and audience presence—operate
as interconnected factors within a unified experiential field. The author
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muzicki sadrzaj vec i za nacin njegove produkcije, prostorne artikulacije
i recepcije. Takva pozicija autorstva ukazuje na pomak od industrijske
standardizacije ka autorskoj produkciji, $to predstavlja jednu od klju¢nih
karakteristika savremenih kreativnih industrija. Posmatrana iz ove per-
spektive, crossover muzika moze se razumjeti kao paradigmatican primjer
savremenog kreativnog modela u kojem se umjetnicka vrijednost ne
iscrpljuje u estetskom domenu, ve¢ se realizuje kroz sposobnost obliko-
vanja afektivnog iskustva. Afektivna dramaturgija, kao teorijski koncept,
omogucava preciznije mapiranje tog procesa i otvara prostor za dalje
interdisciplinarno istrazivanje odnosa izmedu muzike, dramaturgije i
kreativnih industrija u savremenom kulturnom kontekstu.

Kljucne rijeci: afektivna dramaturgija, crossover muzika, kreativne indu-
strije, iskustvo, autorska produkcija
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of a crossover project assumes the role of a dramaturg of experience,
responsible not only for musical content but also for its production, spa-
tial articulation, and reception. Such a position of authorship signals a
shift from industrial standardization toward author-driven production,
representing one of the defining characteristics of contemporary crea-
tive industries. Viewed from this perspective, crossover music can be un-
derstood as a paradigmatic example of a contemporary creative model
in which artistic value is not confined to the aesthetic domain but is rea-
lized through the shaping of affective experience. Affective dramaturgy,
as a theoretical concept, enables a more precise mapping of this process
and opens space for further interdisciplinary research into the relation-
ship between music, dramaturgy, and the creative industries within the
contemporary cultural context.

Keywords:affective dramaturgy, crossover music, creative industries, expe-
rience, author-driven production
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BUBA BUDUCNOSTI: TRADICIONALNE TEHNIKE UZGAJANJA
SVILENE BUBE U PRISTUPA KIM KORDSA

Godinama unazad tekstilna industrija oznacena je kao jedan od najvecih
negativnih faktora zagadenja i podsticanje klimatskih promena. Razma-
trajuci postojeca i moguca reSenja problema sa kojima se proizvodnja
tekstila i modna industrija suoavaju u pokusajima da ucvrste odrzive
prakse Cesto se postavlja pitanja upotrebe sintetickih materijala, ¢iji je
period razgradnje znacajno duzi, kao i pitanje prekomernog uzgajan-
ja zivotinja koje su deo nastanka osnovnih sirovina za izradu tekstila.
U ovom smislu, proizvodnja vune prepoznata je kao znacajan izvor
zagadenja, $to je za posledicu imalo znacajno smanjenja broja uzga-
janih ovaca na Novom Zelandu sa 12 na 5 jedinki po glavi stanovnika.
Eticke nedoumice ovakve vrste radikalnih pristupa postojecem prob-
lemu dovele su da aktivnog promisljanja nacina postizanja odrzivosti i
izdrZljivosti proizvedenog tekstila. Ovaj rad predstavic¢e rad nemackog
tekstilnog dizajnera i nauc¢nika Kim Kordsa, koji u svojoj praksi nudi
drugadiji pristup. Na osnovu razlicitih savremenih nauc¢nih saznanja i
tehnologija, i kroz promisljanje tradicionalnog uzgajanja svilene bude
i duda kao njene osnovne prehrane. Kroz refleksivan pristup nemateri-
jalnoj kulturnoj i prirodnoj bastini, Kords u svom eksperimentalnom
radu proizvodi svilene premaze, koji imaju i zastitnu i estetsku ulogu
— omogucavaju povecanje trajnost tekstila, dok mu istovremeno daju
kako taktilan tako i vizuelan kvalitet.

Klju¢ne rijeci: svilena buba, tekstil, nematerijalna kulturna bastina, dud,
odrzivost, trajnost
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FUTURE BUG: TRADITIONAL SILKWORM REARING
TECHNIQUES IN KIM CORDES APPROACH

For years, the textile industry is labeled as one of the biggest negative
factors of pollution contributing to the ongoing climate change. Con-
sidering the existing and possible solutions to the problems faced by
textile production, and the fashion industry, in attempts to consolidate
sustainable practices researchers often point to the use of synthetic ma-
terials, whose decomposition period is significantly longer, as a common
issue. Additionally, the often-addressed issue is the excessive breeding of
animals that provide the basic raw materials for textile production. As an
example, the wool production is recognized and defined as a significant
source of pollution. The latter resulted in a significant reduction in the
number of sheep n New Zealand - from 12 to 5 sheep per capita. Ethical
doubts of this type of radical approach to the existing problem led to
an active consideration of ways for achieving a greater level durability
of manufactured textiles, as a basic step for needed sustainability. This
paper will present the work of German textile designer and scientist Kim
Kords, who offers a different approach in his practice. Based on various
modern scientific findings and technologies, and through consideration
of the traditional cultivation of silkworm and mulberry as its basic diet.
Through a reflexive approach to intangible cultural and natural heritage,
Kords in his experimental work produces silk coatings, which have both
a protective and aesthetic role - they enable the increase of the textile’s
durability, while at the same time giving it both tactile and visual quality.

Keywords: silkworm, textile, intangible cultural heritage, mulberry, susta-
inability, durability

78



KULTURNE | KREATIVNE INDUSTRIJE & BASTINA: ECOEXPERIENCE: KNJIGA SAZETAKA

Kenan Preljevi¢
PZU Poliklinika Novi standard
Bar, Crna Gora

Milorad Vlaovic¢
Podgorica, Crna Gora

ANTIOKSIDANSI BILINOG PORIJEKLA
- POTENCIAL U OCUVANJU ZDRAVLIA

Ljudski organizam je svakodnevno izloZen velikim koli¢inama slobodnih
radikala, koji predstavljaju glavne uzro¢nike oksidativnog stresa. Oksida-
tivni stres nastaje pod uticajem razlic¢itih faktora, kao 5to su zagadenje
Zivotne sredine, jonizujuce zracenje, teski metali, ksenobiotici, toksini i
drugi agensi. Prekomjerno stvaranje slobodnih radikala moze dovesti
do ostecenja biomolekula, ukljucujuci DNK, lipide i proteine, sto ima
znacajnu ulogu u razvoju brojnih oboljenja (neurodegenerativna i kar-
diovaskularna oboljenja). Radi zastite organizma neophodan je redovan
unos antioksidanasa, koji neutralisu slobodne radikale i smanjuju posl-
jedice oksidativnog stresa. Prirodni antioksidansi se u velikoj mjeri nalaze
u biljkama i biljnim proizvodima. Medu njima se isticu vitamin C, kao i
polifenolna jedinjenja prisutna u aromati¢nim biljkama, poput galne i
hlorogene kiseline. Bobicasto voce predstavlja znacajan izvor antioksi-
danasa, prije svega antocijanina, koji pokazuju izuzetnu efikasnost u
borbi protiv oksidativnog stresa. S obzirom na njihovu biolosku aktivnost
i bezbjednost, preporucuje se primjena prirodnih antioksidanasa biljnog
porekla kao poZeljna alternativa sintetickim antioksidansima.

Kliucne rijeci: antioksidansi, prirodni proizvodi, fitohemikalije, oksidativni
stres, slobodni radikali, polifenoli
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PLANT-BASED ANTIOXIDANTS:
PREVENTION AND HEALTH PRESERVATION

The human body is exposed on a daily bases to large amounts of free
radicals, which represent the major causes of oxidative stress. Oxidati-
ve stress occurs under the influence of various factors, such as environ-
mental pollution, ionizing radiation, heavy metals, xenobiotics, toxins,
and other agents. Excessive production of free radicals can lead to da-
mage to biomolecules, including DNA, lipids, and proteins, which play
a significant role in the development of numerous diseases, particularly
neurodegenerative and cardiovascular diseases. In order to protect the
organism, regular intake of antioxidants is necessary, as they neutralize
free radicals and reduce the consequences of oxidative stress. Natural
antioxidants are largely found in plants and plant-derived products.
Among them, vitamin C stands out, as well as polyphenolic compounds
present in aromatic plants, such as gallic and chlorogenic acids. Berries
represent a significant source of antioxidants, primarily anthocyanins,
which exhibit exceptional effectiveness in combating oxidative stress.
Considering their biological activity and safety, the use of plant-based
natural antioxidants is recommended as a preferable alternative to synt-
hetic antioxidants.

Keywords: antioxidants, natural products, phytochemicals, oxidative stre-
ss, free radical species, polyphenols
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RAKIJA NAS JE ODRZALA | NJOJZI HVALA

Cilj prezentacije je napraviti kratak istorijski osvrt na proizvodnju rakije
u Crnoj Gori, od tradicionalnih porodi¢nih proizvodaca do savremenih
brendiranih malih destilerija. Akcenat ce biti stavljen na proces proizvod-
nje, lokalne prakse (npr. izbor voca) upotrebu rakije u sociokulturoloskom
kontekstu, koris¢enje tradicije u brendiranju (ime i dizajn) kao i, u da-
nasnje doba, brisanje granica izmedu rodno ustrojenih konzumenata. Na
koncu, zamisao je predstaviti koliko je rakija bila i ostala vazan ,artefakt”
nematerijalnog nasleda.

Kljucne reci: rakija, tradicija, proizvodnja, brendiranje, rod, konzumerizam,
nematerijalno naslede, Crna Gora
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RAKIUA HAS KEPT US GOING, AND WE THANK HER FOR IT

This presentation aims to provide a brief historical overview of rakija pro-
duction in Montenegro, tracing its development from traditional fami-
ly-based producers to contemporary branded small-scale distilleries. The
focus is placed on the production process, local practices (such as fruit
selection) the role of rakija in socio-cultural contexts, the use of tradition in
branding strategies (naming and visual design) as well as, in more recent
times, the blurring of boundaries between gender-structured consumer
groups. Finally, the presentation highlights how rakija has long been and
continues to be an important “artifact” of intangible cultural heritage.

Keywords: rakija, tradition, production, branding, gender, consumerism,
intangible cultural heritage, Montenegro
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NOVA SENZORNA ISKUSTVA KONZUMIRANJA ALKOHOLA
TOKOM PANDEMIJE KOVIDA-19

Rad ispituje transformaciju senzornih iskustava u konzumiranju alkohola
tokom pandemije kovida-19, analizirajuc¢i nacine na koje se industrija
prilagodila zatvaranjima i drustvenim restrikcijama putem digitalnih in-
ovacija. Nakon zatvaranja barova Sirom svijeta, industrija alkoholnih pic¢a
ubrzano je razvila onlajn degustacijske dogadaje, ¢ime je uspostavljeno
novo virtuelno trziste koje prije pandemije nije postojalo. Istrazivanje
razmatra kako su pandemijski uslovi sustinski izmijenili multisenzorne
dimenzije praksi konzumiranja alkohola. Tradicionalna iskustva — obiljeze-
na drustvenom atmosferom barova, taktilnim interakcijama sa ¢asama
i kolektivnim senzornim istrazivanjem — nuzno su bila preoblikovana za
digitalne platforme. Onlajn dogadaji konzumiranja alkohola razvili su
specificne senzorne pedagogije: upotrebu krupnih kadrova koji isticu
vizuelne karakteristike pica, vodene olfaktorne vjezbe koje podsticu
svjesno angazovanje Cula mirisa, kao i nove vokabulare za artikulisanje
ukusnih senzacija koje su ranije uglavnom ostajale neizrazene u ne-
formalnim kontekstima konzumiranja. Ovi virtuelni formati pojacali su
odredene senzorne aspekte, dok su druge umanijili, stvarajuci hibridni
senzorno-dozivljajni model koji posreduje izmedu tjelesnog iskustva i
digitalne reprezentacije. Rad pokazuje da su senzorna iskustva kulturno
konstruisana i da mogu biti radikalno transformisana putem tehnoloske
medijacije. Pandemija se tako pokazala kao ilustrativan studijski prim-
jer komercijalne prilagodljivosti industrije alkohola, ali i promjenljivosti
kultura ukusa. Ovaj spoj gastronomije, kreativnih industrija i digitalnih
inovacija ukazuje na to kako krizni uslovi generisu nove modele po-
tro$nje, nudedi vazne uvide u savremene senzorne prakse u virtuelnim
prostorima.

Klju¢ne rijeci: senzorna etnografija, konzumiranje alkohola, kovid-19, on-
lajn degustacije
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NEW SENSORY EXPERIENCES OF ALCOHOL DRINKING
DURING THE COVID-19 PANDEMIC

This paper examines the transformation of sensory experiences in alco-
hol consumption during the COVID-19 pandemic, analysing how the
industry adapted to lockdowns and social restrictions through digital
innovation. As bars closed worldwide, the alcohol industry rapidly cre-
ated online tasting events, establishing a new virtual market that had
not existed before the pandemic. The study explores how pandemic
conditions fundamentally altered the multisensory dimensions of drin-
king practices. Traditional experiences — characterised by convivial bar
atmospheres, tactile interactions with glassware, and collective sensory
exploration — were necessarily reimagined for digital platforms. Online
drinking events developed distinctive sensory pedagogies: close-up
video techniques showcasing visual characteristics, guided olfactory
exercises encouraging deliberate engagement with aromas, and new
vocabularies for articulating taste sensations that previously remained
largely unexpressed in casual drinking contexts. These virtual formats
intensified certain sensory aspects while diminishing others, creating
a hybrid sensory mode mediating between physical embodiment and
digital representation. The research reveals how sensory experiences are
culturally constructed and capable of radical transformation through
technological mediation. The pandemic became a revealing case study
of the alcohol industry’s commercial adaptability and the malleability of
taste cultures. This intersection of gastronomy, creative industries, and
digital innovation demonstrates how crisis conditions generate new
consumption models, offering insights for understanding contemporary
sensory practices in virtual spaces.

Keywords: sensory ethnography, alcohol consumption, COVID-19, online
tasting
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KA NOVOJ PARADIGMI FINANSIRANJA KULTURE:
STRANPUTICE I1ZAZOVI PROJEKTNOG I INSTITUCIONALNOG
FINANSIRANJA SINERGIJE EKOLOGIE I KULTURE

Rad razmatra promene u modelima finansiranja kulture sa posebnim
osvrtom na projektno i institucionalno finansiranje kao dominantne
mehanizme tekucih kulturnih politika u Evropi. Rad zapocinje istorijs-
kom retrospektivom razvoja razli¢itih modela finansiranja kulture od
Drugog svetskog rata do danas, kao i njihovim promenama nastalim
usled medusektorskih povezivanja. Potom se institucionalno i projektno
finansiranje sinergije kulture i ekologije posmatra kroz Cetiri kriterijuma:
odrzivost, stabilnost, odgovornost i razvoj kulturnog sistema sa ciljem
da se ukaZe na njihove izazove i potencijale. Posebna paznja u radu
posvecena je stranputicama projektnog finansiranja, narocito medusek-
torskih projekata u oblasti sinergije prirodnog nasleda, ekologije i kulture,
poput kratkoro¢nosti, fragmentacije, orijentisanosti na rezultate (aline i
ucinke) i tzv. projektivizma, kao i izazovima institucionalnog finansiranja
kulture koji se ogledaju u inertnosti, nedostatku inovacija i slaboj evalu-
aciji kvaliteta. Rad ukazuje na potrebu uspostavljanja nove paradigme
finansiranja kulture koja fokus pomera sa finansiranja kulturnih delat-
nosti na finansiranje kulturnog kapitala, kombinovanje institucionalnog
i projektnog pristupa, kao i stratesko ulaganje u kulturni kapital radi
dugoro¢nog i odgovornog kulturnog razvoja.

Klju¢ne re¢i: finansiranje kulture, kulturna politika, nova paradigma, javni
interes u kulturi
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TOWARDS A NEW PARADIGM OF CULTURAL FUNDING: PITFALLS AND
CHALLENGES OF PROJECT-BASED AND INSTITUTIONAL FINANCING IN
THE SYNERGY OF ECOLOGY AND CULTURE

This paper examines changes in models of cultural funding in contem-
porary society, with a particular focus on project-based and institutional
financing as the dominant mechanisms of current cultural policies in Eu-
rope. The paper begins with a historical overview of the development
of various models of cultural funding from the Second World War to
the present day. It then analyzes institutional and project-based cultural
funding through four key criteria: sustainability, stability, accountability,
and the development of the cultural system, with the aim of identifying
their challenges and potentials. Special attention is given to the pitfalls
of project-based cultural funding, such as short-termism, fragmentation,
result-oriented approaches (focused on outputs rather than outcomes)
and so-called projectivism, as well as to the challenges of institutional
funding, reflected in institutional inertia, a lack of innovation, and weak
quality evaluation mechanisms. The paper highlights the need to esta-
blish a new paradigm of cultural funding that shifts the focus from finan-
cing cultural activities to financing cultural capital, combines institutio-
nal and project-based approaches, and promotes strategic investment
in cultural capital in order to achieve long-term and responsible cultural
development.

Keywords: cultural funding, cultural policy, new paradigm, public interest
in culture
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KA BALANSIRANJU KONTINUITETA I INOVACIJA:
KULTURNA ODRZIVOST ZA NASLEDE U AKCLI

Tokom proteklih decenija, znacaj kulturne odrzivosti sve vise je pre-
poznat u akademskim i policy diskursima. Ovaj rad ispituje pojmove
kulturne odrzivosti kojima se rekonceptualizuje kulturno naslede kao
dinamicna i transformativna snaga u okviru odrZivog razvoja. Oslanja-
juci se na uvide iz medunarodnih policy okvira, ukljuc¢ujuci konvencije
UNESKO-a i Saveta Evrope, kao i interdisciplinarne teorijske perspektive,
rad analizira kako kulturno naslede funkcionise kao Zivi, evoluirajuci eko-
sistem ugraden u svakodnevne prakse i kao resurs za drustvenu koheziju,
otpornost zajednice i lokalni razvoj. U radu se tvrdi da kulturna odrzi-
vost zahteva pristup nasledu koji uravnotezuje kontinuitet i inovacije.
Rad postavlja kontinuitet i inovacije kao medusobno konstitutivne, a
ne suprotstavljene sile, doprinoseci tako o¢uvanju kulturnog identiteta
i nasleda kroz kreativno izrazavanje koje stimulise drustvene inovacije
i razvoj. U radu se predlaze okvir koji artikulise kulturnu odrzivost kao
relacionu i procesno orijentisanu paradigmu za ,naslede u akciji kao
polje participativnih praksi i etickih odgovornosti koje dele institucije,
civilno drustvo i,zajednice nasleda”.

Kljucne reci: kulturna odrzivost, kulturno naslede, odrzivi razvoj, otpornost,
ucesce, kulturna politika
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TOWARDS BALANCING CONTINUITY AND INNOVATION:
CULTURAL SUSTAINABILITY FOR HERITAGE IN ACTION

Over the past decades, the significance of cultural sustainability has been
increasingly recognized in academic and policy discourse. This paper
examines approaches to cultural sustainability that reconceptualize cul-
tural heritage as a dynamic and transformative force within sustainable
development. Drawing on international policy frameworks, including
UNESCO and Council of Europe conventions, as well as interdisciplinary
theoretical perspectives, the paper analyzes how cultural heritage fun-
ctions as a living, evolving ecosystem embedded in everyday practices
and as a resource for social cohesion, community resilience, and local
development.The paper argues that cultural sustainability requires an
approach to heritage that balances continuity and innovation. It posi-
tions continuity and innovation as mutually constitutive rather than
oppositional forces, thereby contributing to the safeguarding of cultural
identity and heritage through creative expressions that stimulate social
innovation and development. The paper proposes a framework that ar-
ticulates cultural sustainability as a relational and process-oriented para-
digm for “heritage in action”: a field of participatory practices and ethi-
cal responsibilities shared among institutions, civil society, and heritage
communities.

Keywords: cultural sustainability, cultural heritage, sustainable develop-
ment, resilience, participation, cultural policy
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AMBITUACIJA KAO MOTIVACIONI FAKTOR TURISTICKOG
KRETANJA U EKSPERIENTALNOM TURIZMU

Polazeci od Siroko rasprostranjene prakse da se u interdisciplinarnom
polju savremene turizmologije motivacioni aspekti kretanja turista pred-
stavljaju kao klju¢na komponenta definicije dozivljajnog — eksperiental-
nog turizma (experiental tourism) tako je u relaciji sa ovom ¢injenicom
veoma vazno raspraviti nekoliko potencijalnih teorijskih dilema koje
se ticu klju¢nih motivacionih pokretaca (drivera) za definisanje takvog
kretanja. Dakle, klju¢ni faktor motivacije prilikom preduzimanja turistick-
og kretanja moze se prevashodno sagledati iz potrebe sticanja novih
psihosocijalnih, te spontanih spoznajno-kognitivnih i empirijskih iskustva
orijentisanih ka zadovoljenju ili generisanju novih turistickih iskustava.
Da bismo sve te klju¢ne aspekte motivacije turistickog kretanja stavili u
jednu cjelovitu razmatrajucu i problemsku ravan, glavni cilj ovog rada
bi¢e inauguracija pojma,ambituacije” kojim se kao novom slozenicom
u oblasti dozivljajnog turizma moze objasniti fundamentalni problem
motivacije kretanja potencijalnog turiste koja je motivisana potrebom
za sticanjem veoma odredenog turistickog iskustva. Naime, ambituaci-
ja bi u tom pravcu predstavljala skup povezanih motivacija i ambicija
prilikom preduzimanja turistickog kretanja sa ciljem sticanja turistickog
iskustva koje se vezuje za posjetu specificnom ambijentu, odredenom
mjestu ili turistickoj destinaciji gdje se moze obnoviti, podstadi ili iza-
zvati veoma odreden i specifican dozivljajni stimulans. Za razliku od
pojma habituacije, koja se moze definisati kao proces navikavanja i do-
sezanja manje osjetljivosti na stimulanse iz okruZenja nakon ponovljene
izlozenosti, ambituacija se suprotno tome moze definisati u relaciji sa
povecanom potrebom za sticanjem iskustva, te kao teznja i stremljenje
ka vecoj stimulativnoj izlozenosti u odredenom okruzenju. Dakle, kao
genericka sloZenica, ,ambituacija” bi u tom pravcu trebalo da obuhvati
dvije krucijalne oblasti motivacije turisti¢ckog kretanja kojim se ostvaruje
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AMBITUATION AS A MOTIVATIONAL FACTOR
OF TOURIST MOBILITY IN EXPERIENTIAL TOURISM

Starting from the widely accepted premise within contemporary inter-
disciplinary tourism studies that motivational aspects of tourist mobility
constitute a key component in defining experiential tourism, it becomes
necessary to address several theoretical dilemmas concerning the prin-
cipal motivational drivers underlying such mobility. The fundamental
motivational factor behind tourist movement may primarily be under-
stood as the need to acquire new psycho-social, spontaneous cognitive,
and empirical experiences oriented toward satisfying or generating new
tourist experiences. In order to conceptualize these key aspects of tou-
rist motivation within a coherent analytical framework, the main obje-
ctive of this paper is to introduce the concept of “ambituation”as a new
compound term within the field of experiential tourism. This concept
seeks to explain the fundamental problem of tourist motivation as an
orientation toward acquiring a highly specific type of experience. In this
sense, ambituation represents a set of interrelated motivations and am-
bitions that guide tourist mobility toward a specific environment, place,
or destination where a particular experiential stimulus can be renewed,
intensified, or generated. In contrast to habituation—defined as the pro-
cess of adaptation and reduced sensitivity to stimuli following repeated
exposure—ambituation can be understood as an increased need for
experiential acquisition, as well as a tendency toward greater exposure
to stimulating environments. As a conceptual construct, ambituation en-
compasses two crucial dimensions of tourist motivation: the ambition
to experience and acquire a specific form of tourism-related experience
within a particular place, destination, or tourist setting. Further theoreti-
cal elaboration of the concept requires distinguishing between coherent
and reflexive ambituation. Coherent ambituation refers to a type of to-
urist experience that enables visitors to recognize and relive previously
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ambicija da se u odredenom mjestu, turistickoj destinaciji ili turistic-
kom okruzenju dozivi i stekne specifi¢no turisticko iskustvo. Zato bi u
daljoj teorijskoj razradi i analizi pojma ambituacije kao potrebi sticanja
specificnog turistickog iskustva trebalo ukazati na distinkciju izmedu
koherentne i refleksivne ambituacije. Naime, koherentna ambituacija
bila bi ona vrsta specifi¢cnog turistickog iskustva u mjestu koje omo-
gucava turisti da prepozna i ponovo dozivi prethodno steceni stimulans
iz okruzenja unutar jedne cjelovite spoznajne i iskustvene cjeline, dok
bi refleksivna ambituacija mogla da se definise iz aspekta procesa prik-
upljanja fragmentarnog, mozaickog i afektivnog iskustvenog stimulansa
iz odredenog okruzenja. Kako koherentna i reflektivna ambituacija kroz
primjere korisnic¢kog i turistickog doZivljaja destinacije tek treba da za-
dobije na volumenu teorijskog i prakti¢nog razmatranja unutar polja
eksperientalnog turizma, tako u budu¢nosti dalja razrada i upotreba
ovog pojma u turistickoj privredi tek treba da dobije svoje korisni¢ko
svojstvo i potvrdu.

Kljucne rijeci: ambituacija, turisticko kretanje, turisticka destinacija, eks-
perientalni turizam
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acquired environmental stimuli within a unified cognitive and experien-
tial framework. Reflexive ambituation, by contrast, may be defined as a
process of collecting fragmented, mosaic-like, and affective experiential
stimuli from a given environment. Since both coherent and reflexive am-
bituation require further theoretical and practical development within
the field of experiential tourism, the continued elaboration and applica-
tion of this concept in tourism practice remain open for future validation
and refinement.

Keywords: ambituation, tourist mobility, tourist destination, experiential
tourism
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ART & SCIENCE: EKSPERIMENTALNI PRISTUPI
—~ ISTRAZIVANJE U INTERDISCIPLINARNIM PROCESIMA

Predavanje se fokusira na interdisciplinarni eksperiment koji povezuje
umjetnost, arhitekturu, ekologiju i nauku, ilustrovan projektom Razumjeti
zemlju: Intersticijum, predstavljenim u Paviljonu Crne Gore na Veneci-
janskom bijenalu 2025. godine. Projekat koristi autohtone crnogorske
bakterije za proizvodnju biopigmenata i eksperimentalnih materijala,
kroz koje se sagledavaju odnosi izmedu arhitekture, vizuelnih umjet-
nosti, nauke i ekologije. Projekat prevodi koncepte izmedu razli¢itih
segmenata, od mikrobnog do teritorijalnog, materijalnih procesa, od
mikroorganizama do arhitektonskih intervencija, i diskurzivnih okvira,
od naucne analize do umjetnickog izraza, demonstrirajuci kako inter-
disciplinarni pristupi mogu oblikovati nove modele misljenja, prostorne
prakse i suZivota s prirodom.

Kljucne rijeci: priroda, umjetnost, nauka, bakterije, biopigmenti, Razumjeti
zemlju
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ART & SCIENCE: EXPERIMENTAL APPROACHES
— RESEARCH IN INTERDISCIPLINARY PROCESSES

This lecture focuses on an interdisciplinary experiment that connects art,
architecture, ecology, and science, illustrated through the project Un-
derstanding the Earth: Interstice, presented at the Pavilion of Montenegro
at the Venice Biennale 2025. The project employs autochthonous Mon-
tenegrin bacteria to produce biopigments and experimental materials,
through which relationships between architecture, visual arts, science,
and ecology are explored. The project translates concepts across different
scales and domains—from the microbial to the territorial; from material
processes involving microorganisms to architectural interventions; and
from scientific analysis to artistic expression. In doing so, it demonstrates
how interdisciplinary approaches can generate new models of thinking,
spatial practices, and forms of coexistence with nature.

Keywords: nature, art, science, bacteria, biopigments, Understanding the
Earth
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PROJEKAT PERAST: MOBILISING COMPETENCES

Projekat Perast: Mobilising Competences usmjeren je na odrzivo ocu-
vanje i aktiviranje kulturne bastine Perasta, sa posebnim fokusom na
revitalizaciju Palate Mazarovi¢. Kroz savremene modele upravljanja,
participativno planiranje i jacanje institucionalnih i lokalnih kapaciteta,
projekat odgovara na izazove depopulacije, pritiska masovnog turizma
i nedovoljne upotrebe prostora bastine. Cilj je da se kulturno nasljede
Perasta, prirodni pejzaz Bokokotorskog zaliva, more i lokalni nacin Zivota
prepoznaju kao elementi koji su oblikovali identitet grada i predstavljaju
osnovu njegovog buduceg razvoja. Projekat sprovode SHARE fondacija,
Opstina Kotor i Fondacija Don Branko Sbutega kroz razvoj tri strateska
dokumenta - Studije izvodljivosti, Mapiranja prostora bastine i Strategije
obnove palate Mazarovi¢ — objedinjena u zborniku, kao i kroz publikaciju
REKUPERA(S)T — Akciona knjiga za odrzivo upravijanje kulturnom bastinom
Perasta. Posebna paznja posvecena je povezivanju prirodnog i kulturnog
nasljeda: izradeno je idejno rjeSenje pejzazne arhitekture vrta palate
koje predvida gajenje autohtonih biljnih vrsta u skladu sa ekoloskim
principima, dok se kroz programske aktivnosti afirmise i gastronomsko
nasljede Boke i Perasta. Dugorocna vizija projekta jeste transformacija
palate u otvoreno srediste ucenja, razmjene i kreativnosti, u kojem se
bastina sagledava kao odrzivi resurs lokalne zajednice.

Kljucne rijeci: kulturna bastina, lokalna zajednica, Palata Mazarovi¢, prirod-

ni pejzaz, javno-privatno partnerstvo, odrziva revitalizacija, obrazovni
programi, ekologija
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PERAST: MOBILISING COMPETENCES PROJECT

The project Perast: Mobilising Competences focuses on the sustainable pre-
servation and activation of Perast’s cultural heritage, with particular emp-
hasis on the revitalisation of the Mazarovi¢ Palace. Through contemporary
governance models, participatory planning, and strengthened institutional
and local capacities, the project addresses depopulation, mass tourism
pressures, and the underuse of heritage spaces. The aim is to recognise
Perast’s cultural heritage, the natural landscape of the Bay of Kotor, the sea,
and local ways of life as elements that have shaped the town's identity and
provide a foundation for its future development. Implemented by SHARE
Foundation, the Municipality of Kotor, and the Don Branko Sbutega Foun-
dation, the project develops three documents: a Feasibility Study, Heritage
Mapping, and a Restoration Strategy for the Mazarovic¢ Palace, compiled in
a collected volume, alongside the publication REKUPERA(S)T — An Action
Book for Sustainable Management of Perast’s Cultural Heritage. Special atten-
tion is given to linking natural and cultural heritage, including a landscape
concept for the palace garden that foresees cultivation of autochthonous
plant species in line with ecological principles and promotion of Boka and
Perast’s gastronomic heritage. The long-term vision is to transform the
palace into an open centre for learning, exchange, and creativity, where
heritage serves as a sustainable resource for the local community.

Keywords: cultural heritage, local community, Mazarovi¢ Palace, natural

landscape, public—private partnership, sustainable revitalisation, educa-
tional programmes, ecology
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KOKTELI | EKSTRA DJEVICANSKO MASLINOVO ULJE:
TRENDOVI| ISKUSTVA

Rad istrazuje konceptualne i prakti¢ne aspekte pripreme koktela sa ek-
stra djevicanskim maslinovim uljem. Savremena umjetnost pripreman-
ja koktela biljezi pomijeranje ka multisenzorskim aspektima dozivljaja
(npr. sa garnirunzima i pripovjedanjem) i uvodenju novih kulinarskih
elementata, kao $to su maslinovo ulje i masline. Cilj rada bio je da obez-
bjedi bolji uvid u tematiku i predstavi relevantne teorijske i prakti¢ne
argumente koji mogu objasniti navedeni naizgled nekonvencionalni
trend. S jedne strane, maslinovo ulje ima potencijal da obogati dozivljaj
koktela kroz bogatiju teksturu i specificne kulinarske aspekte. S druge
strane, umjetnost pripreme koktela prihvata nove mogu¢nosti u kon-
tekstu pikantnih nota, kao u slu¢aju Mediterranean Negroni i Provence
Martini. Takode, koktel Oliveto poznat je po emulziji maslinovog ulja
i bjelanaca, sa ginom, limunom i Licorom 43. Cak i klasi¢ni kokteli pri-
hvataju maslinovo ulje i kreiraju Olive Oil Martini, ¢esto garniran sa
kvalitetnim stonim maslinama. Ovaj trend takode ukljucuje ljekovito
bilje, kao u slucaju Gin Basil Smasha, aromati¢nog pica koje kombinuje
svjezinu bosioka i limuna sa malo ulja za gustinu i kompleksniju tek-
sturu. Klju¢ni nalazi isticu i pomjeranje trendova ka mini koktelima,
odrzivim praksama i bezalkoholnim opcijama. Posebnu paznju treba
usmijeriti ka bezalkoholnim koktelima, koji su bazirani na maslinovom
ulju, mudlovanoj nani, limeti sa kiselom vodom, rasolu od maslina, ili
smjesi od citrusa i meda za kremastiju strukturu.

Klju¢ne rijeci: ekstra djevicansko maslinovo ulje, trendovi, kokteli, bezal-
koholni kokteli
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COCKTAILS AND EXTRA VIRGIN OLIVE OIL:
TRENDS AND EXPERIENCES

This paper examines conceptual and practical aspects of incorporating
extra virgin olive oil (EVOO) into contemporary cocktail culture. Modern
mixology is experiencing interesting shifts towards multi-sensory expe-
riences (e.g. via garnishing and storytelling) and the introduction of new
culinary elements, such as EVOO and olives as a new and growing trend.
The goal of this paper is to provide better insight into this topic and pres-
ent relevant theoretical and practical arguments that can explain this un-
conventional trend. On the one hand, olive oil has the power to enhance
cocktails experience into rich texture and specific culinary aspects. On
the other hand, cocktail art is welcoming new opportunities in context
of more complex savoury notes in drinks, like in Mediterranean Negroni
as well as Provence Martini. Also, Oliveto cocktails is well known for emul-
sifying olive oil and egg white with gin, lemon and Licor 43. Even clas-
sic cocktails welcome EVOO creating Olive Oil Martini, often garnished
with high-quality olives. This trend also encompass herbs in the case of
Gin Basil Smash, an herbaceous drink that combines the fresh flavours
of basil and lemon with a dash of EVOO for a smoother, richer texture.
Key findings also highlight a shift to a surge in mini cocktails, sustain-
able practices, and non-alcoholic options. Particular attention is given to
non-alcoholic cocktails incorporating EVOO, where ingredients such as
mint, lime, sparkling water, olive brine, citrus, and honey are combined
to achieve complex and creamy flavour profiles.

Keywords: EVOO, trends, cocktails, non-alcoholic cocktails
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STAMPANI KUVARI KAO POSLASTICA ZA IZDAVACE

Kako su stampani kuvari uspeli da prezive u digitalnoj eri i postanu
profitabilni deo izdavastva? Uprkos tome sto ih na internetu i drustven-
im mrezama ima sve vise, oni su postali neka vrsta,premijum” iskustva,
vizuelna, kulturoloska i taktilna posledica. Stampani kuvar s rafiniranim
dizajnom i vrhunskim fotografijama u psihologiji vlastitog posedovanja
svojom estetikom zadovoljava potrebu da je blizu u vizuelnom obliku,
a ne preko sajta i aplikacija. U isto vreme Stampani kuvari mogu biti deo
licne i porodicne istorije. Jer hrana to smo mi sami sobom, nacin na koji
obedujemo kazuje nasu etnic¢ku, regionalnu i nacionalnu pripadnost.
Uzivanje u stranim kuhinjama pobuduje strast za otkrivanjem novih
svetova. Vodi u hedonizam i uzivanje u dobrom ¢italackom zalogaju.

Klju¢ne reci:izdavastvo, Stampani kuvari, drustvene mreze, dizajn, umet-
nicka fotografija
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PRINTED COOKBOOKS AS A DELICACY FOR PUBLISHERS

How have printed cookbooks managed to survive in the digital era and
become a profitable segment of contemporary publishing? Despite the
growing abundance of recipes available online and across social media
platforms, printed cookbooks have evolved into a form of “premium”
experience—uvisual, cultural, and tactile in nature. A printed cookbook
with refined design and high-quality photography satisfies, through the
psychology of ownership, the desire for aesthetic proximity to culinary
knowledge in material form rather than through websites and applica-
tions. At the same time, printed cookbooks can become part of personal
and family histories. Food, in many ways, represents who we are; the way
we dine reflects our ethnic, regional, and national identities. Engaging
with foreign cuisines stimulates a passion for discovering new worlds,
leading toward forms of hedonism and enjoyment—both gastronomic
and intellectual.

Keywords: publishing, printed cookbooks, social media, design, art pho-
tography
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GASTROMUZIKOLOGIJA KAO SAVREMENI MODEL POVEZIVANJA
UMJETNOSTI, GASTRONOMUJE I KULTURNOG RAZVOJA

KMK Arts je multidisciplinarni umjetnicki i kreativni ekosistem koji djeluje u
Crnoj Gori, Turskoj i regionu. Organizacija razvija projekte na presjeku mu-
zike, performansa, tekstila, gastronomije, audio-vizuelne produkcije i kul-
turne edukacije. Kroz saradnju sa lokalnim zajednicama i medunarodnim
partnerima, KMK gradi odrzive modele kulturne produkcije i savremene
interpretacije nasljeda. KMK Arts je ¢lan EIT Culture & Creativity, ima status
Friends inicijative New European Bauhaus i djeluje u okviru inovacionog
sistema Naucno-tehnoloski park Crne Gore. Nas moto glasi:,Umjetnost
je kumulativni zbir individualnih izraza” $to definise nas pristup stvaranju
i saradnji. Za nas je svako umjetnik — nije presudno ¢ime se osoba profe-
sionalno bavi, vec¢ da pristupa radu kreativno i doprinosi ne¢im autentic-
nim i unikatnim. U tom okviru razvijen je koncept gastromuzikologije kao
autorski interdisciplinarni pristup, koji povezuje muziku i gastronomiju u
jedinstveno iskustvo. Gastromuzikologija je nastala iz potrebe da se utice
na svih pet Cula i da se umjetnicko iskustvo prosiri izvan konvencionalnih
formata percepdije. Istrazuje odnos zvuka, ritma, prostora, mirisa, teksture i
ukusa kao integralnih elemenata kulturnog identiteta. Kroz performativne
veceri, tematske dogadaje i istraZivacke formate, hrana i muzika postaju
ravnopravni narativi. Ovaj koncept omogucava novo Citanje tradicije kroz
savremene umjetnicke forme i pozicionira se kao model odrzivog kultur-
nog razvoja zasnovan na iskustvu i interdisciplinarnosti.

Klju¢ne rijeci: kulturna odrzivost, ,slow” filozofija, interdisciplinarna poveza-
nost, multisenzorno iskustvo, kreativna inovacija, jestivo nasljede
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GASTROMUSICOLOGY AS A CONTEMPORARY MODEL FOR
CONNECTING ART, GASTRONOMY AND CULTURAL DEVELOPMENT

KMK Arts is a multidisciplinary artistic and creative ecosystem operating
in Montenegro, Turkey, and the wider region. The organization develops
projects at the intersection of music, performance, textile, gastronomy,
audiovisual production, and cultural education. Through collaboration
with local communities and international partners, KMK builds sustainable
models of cultural production and contemporary interpretations of herita-
ge. KMK Arts is a member of EIT Culture & Creativity, holds New European
Bauhaus Friends status, and operates within the innovation framework
of Science and Technology Park of Montenegro. Our motto is: “Art is the
cumulative total of individual expressions”which defines our approach
to creation and collaboration. For us, everyone is an artist - it is not im-
portant what someone does professionally, but whether they approach
their work creatively and contribute something authentic and unique.
Within this framework, the concept of gastromusicology was developed
as an original interdisciplinary approach connecting music and gastro-
nomy into a unified experience. Gastromusicology was born from the
need to influence all five senses and to expand artistic experience beyond
conventional formats of perception. It explores the relationship between
sound, rhythm, space, aroma, texture, and taste as integral elements of
cultural identity. Through performative evenings, thematic events, and
research-based formats, food and music become equal narratives. This
concept enables a new reading of tradition through contemporary artistic
forms and positions itself as a model of sustainable cultural development
based on experience and interdisciplinarity.

Keywords: cultural sustainability, “slow” philosophy, interdisciplinary conne-
ction, multisensory experience, creative innovation, edible heritage.
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